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An Annotated Bibliography
 
of William Faulkner, 1967—1970
by James Barlow Lloyd
This annotated bibliography of books and articles published
 
about William Faulkner and his works between January, 1967, and
 the summer of 1970 supplements such existing secondary bibliog
­raphies as Maurice Beebe’s checklists in the Autumn 1956 and Spring
 1967 issues of Modern Fiction Studies; Linton R. Massey’s William
 Faulkner: “Man Working” 1919-1962: A Catalogue of the William
 Faulkner Collection of the University of Virginia (Charlottesville:
 Bibliographic Society of the University of Virginia, 1968); and O. B.
 Emerson’s unpublished doctoral dissertation, “William Faulkner’s
 Literary Reputation in America” (Vanderbilt University, 1962). The
 present bibliography begins where Beebe’s latest checklist leaves
 off, but no precise termination date can be established since publica
­tion dates for periodicals vary widely, and it has seemed more useful
 to cover all possible material than to set an arbitrary cutoff date.
The formal division into Bibliography, Biography, and Criticism,
 
as well as many of the subdivisions in the Criticism section, follows
 the pattern established by James B. Meriwether’s critical bibliog
­raphy, 
“
William Faulkner,” in Fifteen Modern American Authors:  
A Survey of Research and Criticism (Durham, North Carolina: Duke
 University Press, 1969), edited by Jackson R. Bryer. The approach,
 insofar as possible, is objective; and, since an attempt has been made
 to present the material as it stands without comment about its merit,
 the term annotation, usually used to describe the notes which are
 supplied for each study, is a misnomer; the notes are more like ab
­stracts which condense each entry into several sentences. Thus, with
 limitations, the bibliography offers the reader a comprehensive
 checklist and some idea of the content of recent critical works on
 William
 
Faulkner and his canon.
BIBLIOGRAPHICAL STUDIES
Beebe, Maurice. “Criticism of William Faulkner: A Selected Check
­
list.” Modern Fiction Studies, XII (Spring, 1967), 115-61.
6
Studies in English, Vol. 12 [1971], Art. 7
https://egrove.olemiss.edu/ms_studies_eng/vol12/iss1/7
2 Faulkner Bibliography
Contains an extensive bibliography of Faulkner criticism but
 
omits foreign articles, dissertations, and other materials. The
 checklist is divided into two sections: general studies and studies
 of individual works.
Bryer, Jackson R. Fifteen Modern American Authors. Durham,
 
North Carolina: Duke University Press, 1969.
“William Faulkner” (pp. 175-210) by James B. Meriwether 
of­
fers a critical survey of bibliographical, textual, biographical, and
 critical scholarship through 1968. The section on criticism, by far
 the
 
largest, is divided, according to subject and scope, into General  
Estimates; Guides and Handbooks; Studies of Part of the Fiction;
 Sources, Influences, Intellectual Background; Style and Language;
 Religion and Philosophy; Race; and Studies of Individual Works.
 Kristensen, Sven M., 
ed.
 Fremmede digtere i det 20 arhundrede. Vol.
II. Copenhagen: G. E. C. Gad, 1968.
“William Faulkner,” by Tage Skou-Hansen, lists translations of
 
Faulkner’s works into Danish.
Luke, Myron H., ed. 
“
Articles in American Studies.” American  
Quarterly, XIX (Spring, 1967), 338-99.
The selective annotated bibliography includes several articles
 
about Faulkner’s works.
 _
ed. “Articles in American Studies.” American Quarterly,  
XX (Summer, 1968), 397-466.
This selective annotated bibliography includes several articles
 
about Faulkner’s works.
  ed.
 “Articles in American Studies.” American Quarterly,  
XXI (Summer, 1969), 410-91.
This selective annotated bibliography includes an article by
 
Elmo Howell, “A Name for Faulkner’s City.”
Massey, Linton R. William Faulkner: “Man Working,” 1919-1962:
 
A Catalogue of the William Faulkner Collections at the University
 of Virginia. Charlottesville: Bibliographic Society of the Univer
­sity of Virginia, 1968.
A descriptive bibliography of the Faulkner material held by the
 
University of Virginia divided into four parts: “Works by Faulk
­ner,” “Works about Faulkner,” “Material Related to Faulkner,”
 and “Faulkner Material Belonging to, the Faulkner Estate and to
 the Faulkner Foundation.” Contains no references to criticism
 more recent than the first part of 1965.
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Mathews, James W. “The Civil War of 1936: Gone with the Wind
 
and Absalom, Absalom!” Georgia Review, XXI (Winter, 1967),
 462-69.
Reviews the initial criticism of Faulkner and Mitchell in such
 
magazines as The Saturday Review of Literature, The New Re
­public, and The New Yorker. In each case Faulkner comes off sec
­ond
 
best.
Waggoner, Hyatt H. “Hemingway and Faulkner: 'The End of Some
­thing.’ ” Southern Review, IV (April, 1968),
 
458-66.
A survey of recent books on the two authors including the fol
­lowing on Faulkner: The Faulkner-Cowley File, edited by Malcolm
 Cowley (New York: Viking Press, 1966); Faulkner's County: Yok-
 napatawpha, by Martin J. Dain (New York: Random House, 1964);
 William Faulkner of Oxford, edited by James W. Webb and A. Wig
­fall Green (Baton Rouge: Louisiana State University Press, 1965);
 Essays, Speeches, and Public Letters, edited by James B. Meri
­wether (New York: Random House, 1966); The Achievement of
 William Faulkner, by Michael Millgate (New York: Random
 House, 1966); Faulkner: The Major Years, by Melvin Backman
 (Bloomington: Indiana University Press, 1966); and William
 Faulkner: A Study in Humanism from Discourse to Metaphor, by
 Joseph Gold (Norman: University of Oklahoma Press, 1966).
Woodress, James, ed. American Literary Scholarship. Durham, North
 
Carolina: Duke University Press, 1969.
Contains an annual review article by Robert W. Wiggins,
 
“Faulkner” (pp. 86-95), which discusses the criticism, biographies,
 and bibliographies done on Faulkner in 1967, noting a shift in
 emphasis away from imagery
 
studies in favor of  the examination of  
sources.
BIOGRAPHICAL STUDIES
Nostalgia
Emerson, O. B. “Bill’s Friend Phil,” Journal of Mississippi History,
 
XXXII (May, 1970), 135-45.
Relates Faulkner’s debt to Phil Stone: early encouragement,
 
patronage, criticism and help with the composition of the “Snopes
 saga.”
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4 Faulkner Bibliography
Falkner, Murry C. The Falkners of Mississippi: A Memoir. Baton
 
Rouge: Louisiana State
 
University Press, 1967.
According to the Foreword, “Yoknapatawpha and the World
 of Murry
 
Falkner,” by Lewis P. Simpson, “Murry Falkner’s memoir  
is important for these, among other, reasons: it is a basic source for
 the study of the life and writings of a major American writer, his
 brother, William Faulkner; and it is an imaginative repossession of
 significant facets of American life in the first half of the twentieth
 century.”
Falkner, Murry C. “The Falkners of Oxford: The Enchanted Years.”
 
Southern Review, III (April, 1967), 357-86.
An
 
excerpt from The Falkners  of Mississippi.
Ferris, William R., and Emily Stone. “William Faulkner and Phil
 Stone; Interview.” South Atlantic Quarterly, LXVIII (Autumn,
 1969), 536-42.
Contains Mrs. Stone’s description of Faulkner 
seen,
 if not second  
hand, at least over her husband’s shoulder. Phil Stone 
is
 char ­
acterized as the talker, Faulkner as the
 
listener.
Israel, Calvin. “The Last Gentleman.” Partisan Review, XXXV
 (Spring, 1968), 315-19.
Relates a student’s impression of an enigmatic Faulkner on a
 
New York park bench.
Rutledge, Wilmuth S. “How Colonel Faulkner Built His Railroad.”
 
Mississippi Quarterly
,
 XX (Summer, 1967), 166-70.
Publishes a newly uncovered letter from Col. W. C. Faulkner to
 John F. Johnson, written in 1874, giving advice on railroad con
­struction. The letter was found in the papers of Mrs. Dell Justice
 Crunk of Eupora, Mississippi.
Racial Attitudes
Commercial Appeal. Editorial, August 7,1967.
The writer quotes a letter from Faulkner to his former butler,
 
Paul Pollard, in which he refuses to contribute money to the Na
­tional Association for the Advancement of Colored People because
 it works through coercion to accomplish an equality which should
 be accomplished by individual merit.
Gresset, Michel. “Faulkner Essayiste.” Nouvelle Revue
 
Française, XV  
(1967), 309-13.
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Summarizes two Faulkner essays, “On Privacy” and “On Fear:
 
Deep South in Labor: Mississippi, 1956,” contained in Essays,
 Speeches, and Public Letters, edited by James Meriwether (New
 York: Random House, 1966).
Peavy, Charles 
D.
 “Faulkner and the Howe Interview.” College  
Language Association Journal, XI (December, 1967), 117-23.
Cites the numerous times Faulkner tried to correct the impres
­
sion made by what were taken to be racially biased statements re
­corded in an interview for the London Sunday Times (March 4,
 1956) by Russell Howe.
Early Years
Keith, Don Lee. “Faulkner in New Orleans.” Delta
 
Review, VI (May,  
1969), 46-49.
Offers
 a short synopsis of Faulkner’s relations with William  
Spratling, Sherwood Anderson, and Harold Levy in New Orleans
 and attempts a characterization by citing excerpts from early inter
­views.
Millgate, Michael. “Faulkner in Toronto: A Further Note.” Univer
­
sity of Toronto Quarterly, XXXVII (January, 1968), 197-202.
Contributes a sequel to 
“
William Faulkner Cadet” (University  
of Toronto Quarterly, XXXV, January, 1966) and contains sup
­plementary facts
 
about Faulkner’s RAF service.
Public Life
MacLeish, Archibald. A Continuing Journey, Boston: Houghton
 
Mifflin Company, 1967.
Applauds Faulkner’s Nobel Prize acceptance speech in “Faulk
­
ner at Stockholm” (pp. 
163-67). Meriwether, James B., and Michael Millgate, eds. Lion in the Gar
­den: Interviews with William Faulkner, 1926—1962. New York:
 Random House, 1968.
Reprints interviews with Faulkner concentrating on the 1930’s,
 
nine entries, and the 1950’s, thirteen entries, including the inter
­view with Jean Stein in 1956. The title is actually a warning, since
 . it is taken from an article by Madeleine Chapsal which describes
 Faulkner’s defensiveness, sometimes hostility, toward interviewers.
10
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6 Faulkner Bibliography
CRITICAL STUDIES
General Estimates
Adams, Richard P. Faulkner: Myth and Motion. Princeton, New
 
Jersey: Princeton University Press, 1968.
Starts from two Faulkner quotations to the 
effect
 that life is mo ­
tion and that an artist attempts to arrest that motion and tries to
 show how all techniques in the novels are aimed at the creation
 of “frozen moments,” images of arrested motion which carry the
 greatest possible emotional charge. Thus Faulkner was “trying
 to organize impressions of speed and energy in order to build the
 most intense possible concentrations of force, and then to confine
 them in the most tightly blocked situations.”
Archer, Lewis F. “Coleridge’s Definition of the Poet and the Works
 
of Herman Melville and William Faulkner.” DA, XXVIII (1967),
1810A-11A (Drew).
Defines a romantic poet as “one who creates symbols which rec
­
oncile extremes or struggle to do so.” Melville presents the reader
 with a challenge to create significant meanings out
 
of himself, while  
Faulkner places innocents in a “decayed puritan world,” initiates
 them into awareness, and allows them to try to construct a “mean
­ingful, just, and humane life out of the cultural elements.”
Brylowski, Walter. Faulkner’s Olympian Laugh: Myth in the Novels.
 
Detroit: Wayne State University
 
Press, 1968.
Puts the mythology in Faulkner’s works on three levels. The
 lowest and simplest level, “allusion and analogy,” is the casual
 use of classical myths for decorative purposes. In the second level,
 myth becomes integrated with plot, the degree of analogy is
 heightened, and the effect is functional, not decorative. The result
 is a novel like
 
Light in August, where the pattern of the scapegoat,  
which includes Christ, is repeated. The third and most complicated
 level of myth is based on Ernst Cassirer’s The Philosophy of Sym
­bolic Forms (New
 
Haven, Connecticut: Yale University Press, 1955).  
Briefly, the idea is that some of the characters, like Rosa Coldfield,
 have a mythic cast of mind, one informed by impressions and in
­tuition and admitting no distance between the object and the
 perceiver, resulting in a spiritual “principle which governs . . .
 reality unifying... sensory impressions.”
11
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Miller, James E., Jr. Quests Surd and Absurd: Essays in American
 
Literature. Chicago: University of Chicago Press, 1967.
Contains an essay entitled “William Faulkner: Descent into the
 
Vortex” (pp. 41-66) in which Miller maintains that Faulkner’s
 method is to take some event in the present and trace it back to its
 roots.
Straumann, Heinrich. William Faulkner. Frankfurt: Athenaüm,
 
1968.
Considers the novels and concludes that Faulkner is a typical
 
American novelist because he deals with the following typical
American themes: the problem of identity, the attractiveness of
 evil, and a world skepticism.
Turner, Arlin. 
“
William Faulkner and the Literary Flowering in  
the American South.” Durham University Journal, LX (March,
 1968), 109-18.
Discusses Faulkner’s place in southern letters, his relation to the
 
fugitive and agrarian critics, and to George Cable, Edgar Allan
 Poe, Charles Craddock, Joel Chandler Harris, and Thomas Nelson
 Page.
Van Nostrand,
 
Albert D. Everyman His Own Poet: Romantic Gospels  
in American Literature. New York, Toronto, London, Sydney:
 McGraw-Hill, 1968.
In “The Poetic Dialogues of William Faulkner” (pp. 175-96),
 
Von Nostrand argues that the major novels— The Sound and the
 Fury, Light in August, and Absalom, Absalom!—and “The Bear”
 show characters in the process of defining themselves in terms of
 the myth of traditional humanistic society and in terms of divine
 retribution for the sin of slavery. Each protagonist is successful
 only insofar as he is able to put what he
 
feels into words.
Guides and Handbooks
Everett, Walter K. Faulkner’s Art and Characters. Woodbury, New
 
York: Barron’s
 
Educational Series, Inc., 1969.
Aims at the beginning Faulkner student by offering a list of
 characters in and brief plot summaries of the novels and short
 stories.
Pate, Frances W. “Names of Characters in Faulkner’s Mississippi.”
 
DA, XXX (November, 1969), 2036A-37A (Emory).
12
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8 Faulkner Bibliography
Classifies the nomenclature of Yoknapatawpha County and dis
­
cusses the cultural and symbolic significance of each name.
Studies of Part of the Fiction
General Studies
Arpad, Joseph J. “William Faulkner’s Lengendary Novels: The
 
Snopes Trilogy.” Mississippi Quarterly, XXII (Summer, 1969), 214-
 25.
Takes exception to the critical theories that explain incon
­
sistencies in the trilogy as literary quirks by calling the novels
 legendary, a term defined as partaking both of fiction and fact. The
 impression created by the novels is double. In one sense they are
 legend because Flem and Eula are enigmatic, distanced, yet the
 reader is introduced to some characters individually; the result is
 a sense of reality, fact. In legend, fiction is more important than fact;
 the reader sees Flem, for example, only through the unreliable eyes
 of various narrators. A “legendary novel” balances fact and fiction,
 purposely creating inconsistencies.
Arthur, Billy A. “War
 
and William Faulkner.” Unpublished Master’s  
thesis, Columbia
 
University [1967?].
Examines Faulkner’s changing attitude toward war in Soldier's
 Pay, Sartoris, The Unvanquished, and A Fable. In Soldier's Pay,
 Arthur finds Faulkner writing typical “Lost Generation” material,
 the theme being the soldier’s alienation from homefront society.
 The short stories of the same period display more complexity in
 that the physical symbol of isolation, the wound, is purely mental
 (“Victory”). Sartoris presents the legend of the Old South, typified
 by Col. W. C. Falkner, and its relation to the present. The Unvan
­quished comments on the relationship of the past to the present by
 implying that some of the past must be rejected in order to pre
­serve individuality and integrity. In A Fable Faulkner makes an
 over-explicit statement of his ethical belief that it is man’s respon
­sibility to examine his codes and replace the abstract with the
 human.
Boswell, George W. “Traditional Verse
 
and Music Influence in Faulk ­
ner.” Notes on Mississippi Writers, I (Spring, 1968), 23-31.
Points out the sources and functions of classical verse and songs,
 
mostly epic poetry
 
and Negro  hymns.
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Carnes, Frank 
F.
 “On the Aesthetics of Faulkner’s Fiction.” DA,  
XXIX (1968), 894A-95A (Vanderbilt).
Traces Faulkner’s “language, form, and imaginative perception
 
 of experience” from the early work through The Sound and the
 Fury, the form of which is described as a 
“
flowing circle” because  
“each experience illuminates another, evokes another in a flowing,
 though intertwining, order.”
Coffee, Jessie A. “Empty Steeples: Theme, Symbol, and Form in
 
 Faulkner’s Novels.” Arizona Quarterly, XXIII (Autumn, 1967),
  
197-206.
Discusses  the Christian symbolism and irony of the church, the  
bells, the spire, and the steeple in Light in August and The Sound
 and the Fury, saying that Faulkner achieves irony by the disparity
 between the stock meaning of the symbols and the actual situation
 in which he presents them.
Ewell, Barbara N. “To Move in Time: A Study of the Structure of
 
Faulkner’s As I Lay Dying, Light in August, and Absalom, Ab
­salom!” DA, XXX (March, 1970), 3940-A (Florida State University).
An analysis of the structure in relation to the content of the
 
works. “The thesis is that the form of these three novels . . . comes
 from the life of a
 
character who  is not the protagonist of the novel”:  
Quentin Compson, for instance, in Absalom, Absalom!
Franklin, Rosemary F. “Clairvoyance, Vision, and Imagination in
 
the Fiction of William Faulkner.” DA, XXIX (1969), 3135A (Emory
 University).
Examines clairvoyance in Light in August, As I Lay Dying, and
 
Absalom, Absalom!, finding that preternatural powers, as Faulkner
 describes them in some characters (Cash and Darl Bundren), seem
 to approximate his definition of the creative act and may be used
 for either good or evil.
Hepburn, K. W. “Soldier’s Pay to The Sound and the Fury: Develop
­
ment of Poetic in the Early Novels of William Faulkner.” DA,
 XXIX (1969), 2263A.
The four novels which precede The Sound and the Fury—
 
Soldier’
s
 Pay, Elmer (unpublished), Mosquitoes, and Sartoris—  
 show a growth in Faulkner’s “poetic,” which 
is 
defined as applying  
to both form and impulse (“what a novel should be and do”), thus
 making the later work possible. Faulkner’s was a “poetic” of par-
14
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ticularization “which implied that whatever universality a work
 
might attain would be reached through a willingness to focus on
 the weaknesses of flawed humanity and through a care with de
­tails.” In The Sound and the Fury then, the characters, author,
 and reader try fruitlessly to recover an indefinable Caddy Compson.
 Hirano, Nobuyuki. “Reconsideration of Moral Order and Disorder
 in Faulkner’s Works.” Hitotsubashi Journal of Arts and Sciences
 (Tokyo),
 
VIII, 1 (1967), 7-32.
Tries to dissect Soldier's Pay, Sartoris, The Sound and the Fury,
 As I Lay Dying, and Light in August in terms of moral order and
 disorder.
Libby, Anthony P. “Chronicles of Children: William Faulkner’s
 
Short Fiction.” DA, XXX (1969), 1568A (Stanford).
Concentrates on the short stories and compares the settings to a
 
child-like world of half fantasy, half reality. Discusses Faulkner’s
 humor, both light and dark, his pessimism and optimism, and the
 society-family-individual relationship.
Muehl, Lois. “Faulkner’s Humor in Three Novels and One 'Play.’ ”
 
Library Chronicle, XXIV (Spring, 1968), 78-93.
Divides Faulkner’s humor into such categories as inversion, over
­
statement, understatement, dialect, and juxtaposition of opposites.
Serafin, Sister Joan M. “Faulkner’s Uses of the Classics.” DA, XXIX
 
(1969), 3155A-56A (University of Notre Dame).
Consists of an introductory essay explaining Faulkner’s use of
 
classical allusions and myths, noting his tendency to use them
 ironically, and a 
series
 of three indexes which catalogue all classical  
allusions and quotations, explicate them, and list sources of critical
 comment.
Character Studies
Brown, William R. “Faulkner’s Paradox in Pathology and Salvation:
 
Sanctuary, Light in
 
August,  Requiem for  a Nun.” Texas Studies in  
Literature and Language, IX (Autumn, 1967), 429-49.
Sees Joe Christmas, Popeye, and, in part, Nancy Mannigoe as
 
sociopaths, a term defined as applying to any individual who acts
 on suppositions that are not consciously remembered, and who
 usually
 
feels no guilt or any other emotion. In  Faulkner’s work “the  
psychologically twisted but morally innocent are the victims of
 
15
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the psychologically normal but morally corrupt.” Roughly equiva
­
lent to the crucifixion of Christ, this pattern is continuous and
 irrevocable. “The innocent must suffer for the guilty because the
 guilty are incapable of suffering efficaciously for themselves.”
Byrne, Sister M. 
E.
 “From Tradition to Technique: Development of  
Character in Joyce and Faulkner.” DA, XXIX (1969), 3091A.
 (University of Southern Mississippi.).
Both Faulkner and Joyce were working inside their respective
 
traditions. Faulkner presents Protestant characters who attempt
 to remold tradition to give their own experiences meaning, and
 Joyce operates the same way within the Catholic tradition.
Calloway, Elizabeth T. “Man’s Search for Meaning: A Study of
 
Faulkner’s Heroes.” Unpublished Master’s thesis, Southern Metho
­dist University, 1967.
Divides Faulkner’s heroes into “active individualists,” like
 
Thomas Sutpen, “passive cripples,” like Joe Christmas, and “guilt-
 ridden moralists,” like Isaac McCaslin. The action of all heroes
 is ineffective in a nihilistic world where freedom is the only choice.
 Colson, Theodore L. “The Characters of Hawthorne and Faulkner:
A Typology of Sinners.” DA, XXVIII (1967), 2204A-05A (Michi-
 
gan).
Groups the sinners into three categories, beginning with those
 
least conscious of sinning and progressing to those with acute moral
 consciousness. The sins are inordinate appetite, either for sex,
 respectability, or religion; moral rigidity, characterized by an
 obsession with moralistic absolutes; and a desire to “make life into
 art... the result is death-in-life.”
Fitzgerald, Pauline M. “The Purple within Faulkner’s Grotesqueries.”
 
Unpublished Master’s thesis, University of Mississippi, 1969.
Says Faulkner’s most enduring characters are his primitives:
 
idiots, poor-whites, and Negroes.
Garson, Helen S. “The Fallen Woman in American Naturalistic Fic
­
tion: From Crane to Faulkner.” DA, XXVIII (1968), 5052A (Uni
­versity
 
of Maryland).
Compares the fallen women in Faulkner’s work to similar char
­acters in the works of Crane, Norris, Garland, Dreiser, O’Hara,
 Hemingway, and Dos Passos. Garson believes that Faulkner shows
 woman in the worst possible condition but that he is the only one
16
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who offers a hopeful alternative, since “by admitting guilt and
 
saying
 
‘no’ to further iniquity the fallen woman may be  redeemed.”  
Gregory, Charles T. “Darkness to Appall: Destructive Designs and
 Patterns in Some Characters of William Faulkner.” DA, XXX
 (October, 1969), 1565A-66A (Columbia).
Picks out dominant patterns of character behavior in the novels,
 
saying that all live by some sort of aggressive code—economic, so
­cial, or religious—or, if weak, withdraw in defensive patterns or
 retreat into the past.
Hutchinson, James D. “Time: The Fourth Dimension in Faulkner.”
 
South Dakota Review, VI (Autumn, 1968), 91—103.
For Faulkner’s characters time is not sequential but phychologi-
 
cal, and Faulkner solves the problem of logical progression by us
­ing modifications of the stream of consciousness technique.
Jackson, Naomi. “Faulkner’s Woman: ‘Demon-Nun and Angel-
 
Witch.’ ” Ball State University Forum, VIII (Winter, 1967), 12-20.
Takes exception to Leslie Fiedler’s view of Faulkner as woman-
 
hater in Love and Death in the American Novel (New York: Cri
­terion Books, 1960) by saying that many of the female characters
 are inspired by a poetic devotion to a sort of mythological bitch
­goddess.
Kulseth, Leonard I. “Cincinnatus among the Snopeses: The Role of
 
Gavin Stevens.” Ball State University Forum, X (Winter, 1969), 28-
 34.
Defends Gavin Stevens by arguing that he is sympathetically in
­
volved with the other characters and that he becomes 
“
more  
than just a
 
‘voice’ in the struggle against Snopesism.”
Leonard, Karen K. B. “The Negro in the Fiction of William Faulk
­ner.” Unpublished Master’s thesis, Southern Methodist University,
 1967.
Surveys the critical opinion about
 
Faulkner’s Negroes and asserts  
that they are usually historically and artistically correct, that they
 are used for comic relief or as a background to illuminate prevail
­ing white opinion and that they are
 
individuals  not  types.
Mascitelli, David W. “Faulkner’s Characters of Sensibility.” DA,
 XXIX (1969), 608A-09A (Duke).
Isolates Faulkner’s sensitive, intelligent characters in the belief
 
that the understanding of each individual character will be in
­
17
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formed by group consideration. Mascitelli finds a change in char
­
acterization from the “Prufrockian” inadequacy of Talliferro in
 Mosquitoes to the sympathetic intelligence of Gavin Stevens in
 The Town. This argument tends to de-emphasize the importance
 of the concept of “primitivism/’ since Faulkner was increasingly
 sympathetic to his sensitive characters.
Massey, Tom M. “Faulkner’s Females: The Thematic Function of
 
Women
 
in the Yoknapatawpha Cycle.” DA, XXX (February, 1970),  
3468A (University of Nevada).
Divides Faulkner’s female characters into two groups, bad ones
 
—“Young Bitches,” “Perverted Mother Figures,” and “Victimized
 Spinsters”—and good ones—“Grand Old Ladies,” “Earth Mothers,”
 and “Social Outcasts.” The former reject their natural functions,
 while the latter most clearly illustrate the “eternal verities of the
 heart.”
Miller, David. “Faulkner’s Women.” Modern Fiction Studies, XIII
 
(Spring, 1967), 3-17.
Classifies Faulkner’s women as earthmothers (Eula) and ghosts
 
(Rosa Coldfield) using their fertility as a guide and says that the
 attitude of the novels indicates that sex, even though it sometimes
 causes “carnage,” is responsible for man’s endurance.
O’Brien, Matthew C. “A Note on Faulkner’s Civil War Women.”
 
Notes on Mississippi Writers, I (Fall, 1968), 56-63.
Analyzes the actions of Judith Sutpen, Rosa Coldfield, and
 
Clytie in Absalom, Absalom!, Rosa Millard and Drusilla Hawk in
 The Unvanquished, and
 
other of Faulkner’s women to discover his  
attitude toward their performance
 
in the Civil  War, which O’Brien  
finds to be ambiguous, since the characters are, as a rule, treated
 sympathetically, but are censured for their blindness to the true
 nature of war and for their myopic adherence to traditional values.
 Palmer, William J. “The Mechanistic World of Snopes.” Mississippi
 Quarterly, XX (Fall, 1967), 185-95.
Describes Flem Snopes as a modern automaton, more a cash
 
register than a
 
man. He functions in the trilogy as the culmination  
of an economic tradition in contrast to
 
Ratliff, the humanist.
Petesch, D. A. “Theme and Characterization in Faulkner’s Snopes
 Trilogy.” DA, XXIX (1969), 3618A-19A (University of Texas at
Austin).
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The first part of this two-part dissertation deals with the Snopes
 
Trilogy as a “modern morality play” in which Flem Snopes is the
 embodiment of evil, and discusses the techniques Faulkner uses to
 achieve this characterization. Part two argues that Ratliff, not
 Gavin 
Stevens,
 is Faulkner’s spokesman and analyzes Stevens’ in ­
creasing awareness of his
 
inaction.
Polek, F. J. “Time and Identity in the Novels of William Faulkner.”
 DA, XXIX (1969), 3151A (University of Southern California).
Places Faulkner’s characters according to their attitudes toward
 
time. Some, like Quentin and Mr. Compson, can see time only
 linearly, mechanically, which makes the past irrevocably lost and
 the future an illusion. A few, like Dilsey, are atuned to natural
 time’s cyclical pattern.
Powers, Lyall H. “Hawthorne and Faulkner and the Pearl of Great
 
Price,” Papers of the Michigan Academy of Science, Arts, and Let
­ters, LII (1967), 391-401.
Approaches the problem of Benjy Compson and Joe Christmas’
 
similarity to Christ by asking the question, “in terms of their func
­tion in the respective novels, in what way is the Christlikeness of
 Ben and Joe understandable?” Powers concludes that the two
 characters function like Pearl in The Scarlet Letter and like Christ
 because all represent, are brought into existence by, man’s sin.
 Their acceptance or rejection, then, becomes the criterion on which
 salvation is based.
Sandstrom, Glenn. “Identity Diffusion: Joe Christmas and Quentin
 
Compson.” American Quarterly, XIX (Summer, 1967), 207-33.
Applies the theories of psychoanalyst Eric Erikson to Joe Christ
­
mas and Quentin Compson. The following seven criteria are taken
 from Erikson’s essay, “The Problems of Ego Identity,” and applied
 to Faulkner’s characters: Time of Breakdown, The Problem of
 Intimacy, Diffusion of Time Perspective, Diffusion of Industry,
 The Choice of Negative Identity, Transference and Resistance, and
 Specific Factors in Family and Childhood.
Sullivan, Barbara W. “A Gallery of Grotesques: The Alienation
 
Theme in the Works of Hawthorne, Twain, Anderson, Faulkner,
 and Wolfe.” DA, XXX (August, 1969), 698A-99A (University of
 Georgia).
Compares Faulkner’s treatment of alienated characters to that
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of the other authors and suggests that all would agree that “man
 
can only end his isolation and loneliness by forgetting self and giv
­ing precedence to the
 
love of his fellows.”
Sutton, George W. “Primitivism in the Fiction of William Faulk
­ner.” DA, XXVIII (1967), 695A-96A (University of Mississippi).
Analyzes the patterns in Faulkner’s treatment of “primitives” by
 
dividing them into psychic primitives (children and idiots who
 are mentally restricted), chronological primitives (hunters and In
­dians who wish to return to an idealized past) and cultural primi
­tives (poor whites and Negroes who wish to escape from a sophisti
­cated society), and finds that all are committed to ideals embodied
 by community traditions and sometimes underlined by rituals.
Tumlinson, Mary Sue. “The Development of Gavin Stevens: A Sur
­
vey
 of Critical Opinion.” Unpublished Master’s thesis, Mississippi  
State University, 1968.
Postulates that there is evidence in Faulkner’s work of a “search
 
for a strong protagonist,” one possessing the qualities of intelli
­gence, gentility, idealism, and morality. Horace Benbow, the proto
­type for this character, is abandoned in favor of Gavin Stevens, who
 starts out as a mere spokesman for the author but becomes increas
­ingly complex and involved and finally learns to accept and react
 to essential reality in The Mansion. “Gavin’s development as a
 character mirrors the development of the author himself.”
Watson, James G. “ ‘The Snopes Dilemma’: Morality and Amorality
 
in Faulkner’s
 
Snopes Trilogy.” DA, XXIX (1969), 1237A-38A (Pitts ­
burgh).
Finds the central theme of the Snopes Trilogy to be the opposi
­
tion of morality, represented by Gavin
 
Stevens, Ratliff, and Charles  
Mallison, and amorality, personified by Flem Snopes. In the battle
 Flem is destined to eventual failure and community revenge by
 Mink
 
and Linda Snopes. Morality, while doomed to partial failure,  
is a life giving force; amorality is self-defeating.
Style and Language
Boswell, George W. “Picturesque Faulknerisms.” University of Mis
­
sissippi Studies in English, IX (1968),
 
47-56.
Discusses Faulkner’s mastery of language under the headings:
 “pronunciation, names, diction, morphology, figurative language,
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syntax, titles of his books and short stories, and proverbial expres
­
sions.” Boswell finds, for example, that characters’ nicknames may
 derive either from their first names or from their “appearance, na
­ture, or activities.”
Golub, Lester S. “Syntactic and Lexical Problems in Reading Faulk
­
ner.” English Journal, LIX (April, 1970), 490-96.
Points out that the traditional rules of rhetoric governing syntax
 
and dialect do not apply to some of Faulkner’s works, especially
  Light in August. Lena Grove, for instance, speaks in one dialect
 and thinks in two others, and the same modifiers are consistently
 used
 
to describe individual characters.
Gregg, Alvin L. “Style and Dialect in Light in August and Other
 Works by William Faulkner.” DA, XXX (January, 1970), 3009A
 (University of Texas).
Defines style as a “characteristic manner” and variants, divides
 
Faulkner’s individual style
 
into substyles, considering chronological  
progression and southern influences, and examines eight levels of
 dialectal styles in Light in August.
Hammond, Donald. “Faulkner’s Levels of Awareness.” Florida Quar
­
terly, I, ii (1967), 73-81.
Faulkner often assigns thoughts to characters which, given their
 
limited insight and sensitivity, they should not be able to express
 (Lena Grove, for example). Implicit in this technique is the asser
­tion “that the simplest character, at some time in his life, 
does possess
 
an insightful sensitivity to the beauty and pain of existence.”  
Kaluza, Irena. The Functioning of Sentence Structure in the Stream-
 of-Consciousness Technique of William Faulkner's The Sound and
 the Fury: A Study in Linguistic Stylistics. Krakow: Nakladem Uni-
 wersytetu Jagiellonskiego, 1967.
Divides the linguistic structures in the first three sections of The
 
Sound and the Fury into six formal categories—clauses, appended
 groups, transitional signals, rhetorical parallelism or repetition,
 absolute repetition, and
 
unusual lexical sequences—to determine if  
there is
 
a meaningful  artistic pattern in the language. Defining  style  
as the deviation from a norm, Kaluza shows that the language in
 all three sections is different and that the language in all sections
  differs from objective prose. Benjy’s section has only the barest
 essentials of language; Quentin’s contains more appended groups
 
21
Editors: Vol. 12 (1971): Full issue
Published by eGrove, 1971
James Barlow Lloyd 17
and 
is
 organized according to rhetorical principles; Jason’s is the  
only section that resembles common speech. The sentence struc
­ture of the three sections is distinctive from regular structure be
­cause of the habitually loose relations between syntactic units.
 Faulkner forces reader involvement precisely because of the loose
 structure, since the reader must almost co-author the novel by
 relating the units himself.
LaFrance, Marston, 
ed.
 Patterns of Commitment in American Liter ­
ature. Toronto: University of Toronto Press, 1967.
Contains an essay by Michael Millgate, “William Faulkner: The
 
Problem of Point of View” (pp. 181-92), which starts with The
 Sound and the Fury and analyzes the nature of Faulkner’s experi
­ments with point of view. The progression, as Millgate sees it, is
 from
 
an uninterrupted interior monologue, which forces the reader  
to judge for himself, to an interrupted interior monologue (like
 Absalom, Absalom!) which allows the audience to set the context,
 does away with implied abstract standards, and brings the material
 closer to reality, performing some of the functions forced on the
 reader in the earlier works. In The Town the technique is more
 refined, less obtrusive.
Larsen, Eric. “The Barrier of Language: The Irony of Language in
 
Faulkner.” Modern Fiction Studies, XIII (Spring, 1967), 
19-31.Since “extreme engagement, emotion, realization, awareness or
 action surpasses words, makes them unnecessary and perhaps  im
­possible as well,” Faulkner had to overcome a language barrier to
 communicate non-verbal truth.
McDonald, Walter R. “Coincidence in the Novel: A Necessary Tech
­
nique.” College English,
 
XXIX (February, 1968), 373-88.
Uses Light in August and Absalom, Absalom! to illustrate the
 kinds of coincidences—structural, contributing, philosophical, and
 mundane—and the artist’s problem of verisimilitude.
Muehl, Lois. “Word Choice and Choice Words in Faulkner’s Sar
­
toris.” Library Chronicle, XXXV (Winter-Spring, 1969), 58-63.
Shows the subtlety and sensitivity of Faulkner’s early southern
 
syntax.
Oldenburg, Egbert W. “William Faulkner’s Early Experiments with
 
Narrative Techniques.” DA, XXVII (1967), 2158A (Michigan).
Examines the technique of the unpublished and unfinished type
­
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script of Elmer, pointing out that in most revisions Faulkner was
 
attempting chronological rearrangement of the narrative as op
­posed to Soldier's Pay in which he used simple flashbacks. Olden
­burg sees an early impressionist influence in
 
New Orleans Sketches,  
which is replaced by the influence of the novel of ideas by the time
 of Mosquitoes.
Schultz, William J. “Motion in Yoknapatawpha County: Theme and
 
Point of View in the Novels of William Faulkner.” DA, XXIX
 (1969), 3154A (Kansas State University).
Argues that if life is motion the author’s main problem is to
 
make the reader feel that motion, which he does through point of
view; hence Faulkner’s stream-of-consciousness technique, which
 in the early work is subjective but later comes to impart something
 of communal
 
motion.
Strozier, Robert. “Some Versions of Faulkner’s Pastoral.” Forum, 
V (Summer, 1967), 35-40.
Applies “five versions of pastoral presentation” gleaned from
 
William Empson’s Some Versions of Pastoral (London: Chatto and
 Windus, 1935), to Faulkner’s short stories. The argument is that
 the variety of styles is not a weakness because it “demands of the
 reader, practically
 
with every story, a new approach to understand ­
ing.”
Trimmer, Joseph F. “A Portrait of the Artist in Motion: A Study of
 
the Artist-Surrogates in the Novels of William Faulkner,” DA,
 XXIX (1969), 3623A (Purdue).
Attempts to “see the Faulkner canon as a collection of artistic
 
assaults on a series of separate and yet finally related aesthetic prob
­lems.” That is, since life is motion and art
 
must necessarily suspend  
that motion, the artist is bound to fail. The “artist-surrogates” give
 Faulkner a chance to analyze this problem in the failure of each
 character’s attempt
 
to “make  life adhere  to a preconceived pattern.”  
Winn, James A. “Faulkner’s Revisions: A Stylist at Work.” American
 Literature, XLI (May, 1969), 231-50.
Contrasts the manuscript and printed versions of some Faulkner
 
novels, categorizes the revisions into four kinds—expansion, con
­traction, substitution, and reorganization—and finds that, while
 all are common, expansion 
is
 more prevalent. Winn’s judgment is  
that in almost every case the revisions were improvements, either
 stylistically or thematically.
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Philosophy and Religion
Adams, Richard 
P.
 “Some Key Words in Faulkner.” Tulane Studies  
in English, XVI (1968), 135-48.
Examines the contexts in which the words doom, terrific, and
 
terrible are found in Faulkner’s works to discover their particular
 meanings. The conclusions are that doom is akin to destiny, that
 terrific implies immense tension, usually against natural forces, and
 that terrible
 
is used to describe the motion finally achieved.
Bradford, M. E. “Faulkner’s Doctrine of Nature: A Study of the ‘En
­durance’ Theme in the Yoknapatawpha Fiction.” DA, XXIX
 (1969), 3999A (Vanderbilt University)
The ontological implications of Faulkner’s endurance theme are
 
the subject of this dissertation, which outlines two ways of looking
 at “pride” and “humility,” as a modern—aggressively and im
­piously—or traditionally—submissively and mythically—and iden
­
tifie
s Faulkner with the latter. The body of the study presents  
readings of Go Down, Moses, The Unvanquished, Intruder in the
 Dust, The Reivers, and Absalom, Absalom! to illustrate the
 endurance-nonendurance theme.
-
______
“On the Importance of Discovering God: Faulkner and
Hemingway’s The Old Man and the Sea.” Mississippi Quarterly,
 XX (Summer, 1967), 
158-62. Takes Faulkner’s comments on Hemingway’s The Old Man and
 the Sea and applies them to the Mississippi work, assuming that
 anything an author says about someone else’s books is more true
 about his own. Bradford’s conclusion is that Faulkner subjected
 Hemingway’s book to review because he saw in it something of the
 peace brought about by a balance of pride and humility that is
 present
 
in his own work.
Campbell, Harry M. “Faulkner’s Philosophy Again: A Reply to
 Michel Gresset.” Mississippi Quarterly, XXIII (Winter, 
1969-70), 64-66.
Defends the view of Faulkner’s philosophy, “cosmic pessimism,”
 
expounded in Campbell and Ruel E. Foster’s William Faulkner,
 a Critical Appraisal (Norman: University
 
of Oklahoma Press, 1951)  
against Michel Gresset, who, Campbell says, while citing their
 book in a review (Mississippi Quarterly, Summer, 1967) of Joseph
 Gold’s William Faulkner; A Study in Humanism from Metaphor
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to Discourse (Norman: University of Oklahoma Press, 1966) failed
 
to take into account the “lucid humanism” which they had as
­cribed to Faulkner.
Ditsky, John M. “Land Nostalgia in the Novels of Faulkner, Gather,
 
and
 
Steinbeck.” DA, XXVIII (1967), 1072A (New York University).
Defines Faulkner’s attitude toward the land by saying that in
 his work land is the basis of dynasty, is a record of human achieve
­ment, is a symbol of a covenant with man, and is linked with the
 pagan
 
forces of “fertility, sexuality, and fatality.”
Howell, Elmo. “Faulkner’s Country Church: A Note on ‘Shingles for
 the Lord.’ ” Mississippi Quarterly, XXI (Summer, 1968), 205-10.
Finds fault with “Shingles for the Lord” because it “reflects not
 
only the poverty of his later manner—it was published in 1943—
 but certain limitations which were inherent from the beginning.”
 Howell feels that since Faulkner disliked and had little to do with
 organized religion, he was not able to view the Church correctly,
 especially the country Church, and most especially the Baptist
 country Church.
“William Faulkner: the Substance of Faith.” Brigham
 
Young University Studies, IX (Summer, 1969), 453-62.
Claims Faulkner’s work 
is
 an affirmation of faith, not a nega ­
tion, because of the vitality of some characters who are able to en
­dure, like Jenny DePre, and treats Absalom, Absalom! as a chronicle
 of southern history.
“William Faulkner’s Southern Baptists.” Arizona Quarter
­
ly, XXIII (Autumn, 1967), 220-26.
Says that Faulkner’s near-sighted view of organized
 
religion kept  
him from showing the proper influence of Southern Protestant
 Christianity.
Mellard, James M. “Faulkner’s Philosophical Novel: Ontological
 
Themes in As I Lay Dying.” Personalist, XLVIII (October, 1967),
 509-23.
Divides the characters in As I Lay Dying according to three basic
 
philosophical positions—idealism, nominalism, and realism—in
 order to make Faulkner’s philosophical attitudes more understand
­able. Nominalism, Addie’s emphasis on material things, is con
­trasted with idealism, Darl’s emphasis on concepts, but the best
 position is Cash’s realism, which enables him to strike a balance,
 to endure.
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Noble, David W. The Eternal Adam and the New World Garden:
 
The Central Myth in the American Novel Since 1830. New York:
 George Braziller, 1968.
“After the Lost Generation” (pp. 
161-93),
 chapter five of the  
book, contrasts Hemingway’s and Faulkner’s attitudes toward
 
alien ­
ated man. According to Noble, Faulkner moved from the belief
 that isolation is a necessary retreat from an evil society to the be
­lief that
 
the alienated man, since he is unable to accept love, creates  
evil.
O’Dea, Richard J. “Faulkner’s Vestigial Christianity.” Renascence,
 
XXI (1968), 44-54.
Finds emphasis on three virtues in Faulkner’s novels which
 
justify applying the term “Christian” to him. “They are: the cogni
­tive virtue of grasping reality as it is, the acceptance of man as a
 body-spirit composite, and finally, humility.” Thus, Hightower in
 Light in August is forced into self-recognition by the reality of Lena
 Grove, Byron Bunch, and Joe Christmas; Wilbourne in The Wild
 Palms understands that his love for Charlotte Rittenmeyer, “which
 required both body and spirit to be initiated, demands both body
 and spirit to continue to be.” Humility is self-evident.
Panichas, George A., 
ed.
 Mansions of the Spirit: Essays in Literature  
and Religion. New York: Hawthorne, 1967.
Contains an essay on Faulkner by Thomas Merton, “ ‘Baptism
 
in the Forest’: Wisdom and Imitation in William Faulkner” (pp.
 17-44), which describes the “sapiential myths” in “The Bear” and
 The Wild Palms, sapiential being defined from Greek as a knowl
­edge above and encompassing scientia and intellectus. The thesis
 is that the monastic rejections in
 
both works are not affirmative but  
do admit the possibility of an affirmation.
Richardson, Kenneth E. Force and Faith in the Novels of William
 
Faulkner. The Hague, Paris: Mouton & Co., 1967.
Agrees with
 
Walter J. Slatoff’s Quest for Failure: A Study of Wil ­
liam Faulkner (Ithaca, New York: Cornell University Press, 1960)
 that
 
Faulkner viewed experience in terms of antithetical forces, but  
sees a dialectic progression in the work toward a resolution of ten
­sion in favor of faith. The creative forces, “the wilderness father,
 mother love, and social morality,” finally triumph over the destruc
­tive forces, “patriarchal inflexibility, sexual irresponsibility, and
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Snopesism,” in A Fable and The Mansion because the corporal and
 
Mink Snopes
 
prevail.
Riese, Utz. “Das Dilemma eines dritten Weges: William Faulkners
 widersprüchlicher Humanismus.” Zeitschrift Für Anglistik Und
 Amerikanistik, XVI (No. 2, 1968), 138-55, and XVI 
(No.
 3, 1968),  
257-73.
Examines Faulkner’s philosophy and finds it wanting because,
 
while showing the alienation of modern man, he offers no solution.
 Weatherby, H. L. “Sutpen’s Garden.” Georgia Review, XXI (Fall,
 1967), 354-69.
Contrasts Faulkner’s, Hemingway’s, and Dante’s views of Eden.
 
Dante sits squarely in the center of the Christian Garden, Heming
­way has reached a cold detachment by repudiation, and Faulkner,
 groping backward toward Dante, is caught in the middle.
Sources
Bruccoli, Mathew. “A Source for Sartoris?” Mississippi Quarterly,
 
XX (Summer, 1967), 163.
Cites a possible source for the name Sartoris in a play of the
 
1920’s called Two Little Girls in Blue.
Franklin, Phyllis. “The Influence of Joseph Hergesheimer upon
 
Mosquitoes’" Mississippi Quarterly, XXII (Summer, 1969), 207-13.
Relates reviews of Joseph Hergeshimer’s The Bright Shawl and
 
Linda Condon, written
 
by Faulkner for The Mississippian in 1922,  
to the first of Faulkner’s own novels, Mosquitoes. In his reviews
 Faulkner admired Hergeshimer’s technique of “induction,” de
­scription without naming, which is much the same as what he,
 himself, did in Mosquitoes by avoiding the mention of mosquitoes
 except in the title. Linda Condon is the story of the relationship
 between a sculptor and a young girl whom he associates with an
 ideal, as Gordon 
does
 in Mosquitoes.
Gresset, Michel. “Weekend, Lost and Revisited.” Mississippi Quar
­terly, XXI (Summer, 1968), 173-78.
Uses both external and internal evidence to explain the enigma
­
tic title of one of Faulkner’s
 
posthumously published pieces, “Week ­
end Revisited,” which appeared in the Saturday Evening Post,
 October 9, 1965. The allusion, according to Gresset, is to Charles
 R. Jackson’s popular post-war novel, The Lost Weekend. Both
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pieces are about alcoholics in New York at a time of personal 
crisis, 
and Faulkner’s protagonist is some twenty years older, hence, re
­visited. But the works are controlled by different purposes. Jackson’s
 is a phychological novel about an alcoholic in action, while Faulk
­ner’s is a philosophical story about a man who drinks to escape
 anguish but who, when confronted with a choice between sorrow
 and nothing, chooses sorrow.
Hunt, Joel A. “William Faulkner and Rabelais: The Dog Story.”
 
Contemporary Literature, X (Summer, 1969), 383-88.
Compares the use of 
dogs
 in the downfall of an imperious Pari ­
sian lady and Senator Clarence Snopes. “The tall tale as it is found
 in Rabelais accords closely with Faulkner’s practice of it, and . . .
 the comico-satirical function in particular is substantially similar.”
 McHaney, Thomas L. “Robinson Jeffers’ ‘Tamar’ and The Sound
 and the Fury." Mississippi Quarterly, XXII (Summer, 1969), 261-
 63.
Finds a possible source for The Sound and the Fury in the long
 
poem “Tamar” by Robinson Jeffers which contains, among other
 things, an incestuous love affair, an idiot with a time-defying
 memory, an
 
allusion to Macbeth, and a heroine whose name means  
“palm tree.”
Meriwether, James B. “A Source in Balzac for The Unvanquished."
 
Mississippi Quarterly, XX (Summer, 1967), 165-66.
Suggests that Faulkner took several of his chapter titles in The
 
Unvanquished from Balzac’s Les Chovans.
Mulqueen, James B. “Foreshadowing of Melville & Faulkner.” Ameri
­
can
 Notes  and Queries,  VI (March, 1968), 102.
Argues that a story in the Whig Review of August, 1845 (II, 171-
 88), “Metaphysics of Bear Hunting,” “adumbrates” some Faulkner
 themes. The narrator learns a spiritual lesson during a bear hunt.
 Smith, Julian. “A Source for Faulkner’s A Fable." American Litera
­ture, XL (November, 1968) 394-97.
Cites close parallels in
 
setting, plot, and  characterization between  
Faulkner’s A Fable and a book that he owned, Humphrey Cobb’s
 Paths of Glory.
Solomon, Eric. “Joseph Conrad, William Faulkner, and the Nobel
 
Prize Speech.” Notes and Queries, XIV (July, 1967), 247-48.
Finds many parallels between Faulkner’s speech and Joseph
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Conrad’s “Henry James: An Appreciation/’ an article which ap
­
peared in the North American Review (CLXXX, January, 1905,
 102-8) and was reprinted in Notes on Life and Letters (pp. 11-19),
 because both express optimistic faith in “love, pity, pride, com
­passion, and sacrifice.”
Stronks, James. “A Poe Source for Faulkner? ‘To Helen’ and ‘A Rose
 
for Emily.’ ” Poe Newsletter, XI (1968).
Sees a kinship between the image of Emily as an idol in the
 
window and Poe’s Helen
 
in the same posture.
Thornton, Weldon. “A Note on the Source of Faulkner’s Jason.”
 Studies in the Novel, I (Fall, 1969), 370-72.
Suggests that the reader interested in Faulkner’s use of the Bible
 
would do well to consider the Apocrypha, since parallels to Jason’s
 name, character, and the plot of The Sound and the Fury can be
 found in II Maccabees and Josephus’ Antiquities of the Jews, both
 of which
 
Faulkner owned.
Influence
Adamowski, Thomas Henry. “The Dickens World and Yoknapa-
 
tawpha County: A Study of Character and Society in Dickens and
 Faulkner.” DA, XXX (January, 1970), 2995A-96A (Indiana Uni
­versity).
Says both Dickens and Faulkner reduce the psyche to ruling pas
­
sions, sacrificing verisimilitude for force. In this manner they are
 able to illustrate mutually exclusive passions, the conflict between
 society and the individual, and the urge to become autonomous.
Brooks, Cleanth. “Faulkner as Poet.” Southern Literary Journal, I
 
(Autumn, 1968), 5—19.
Examines Faulkner’s early poetry in The Marble Faun and A
 
Green Bough in two ways. First Brooks traces the influence of
 Swinburne and
 
A. E. Housman, showing  how echoes of both often  
combine to create a rather literary setting, one which bears no re
­lation to Mississippi; then he compares the images, their use and
 setting, in the poems with those in The Hamlet and finds that many
 images recur but invariably are more complex, more well set up,
 more real, and more in keeping with a “poetry which will every
­where acknowledge the unpoetic, the realistic, and even the ugly,
 and absorb and digest them
 
into itself.”
29
Editors: Vol. 12 (1971): Full issue
Published by eGrove, 1971
James Barlow Lloyd 25
Bross, Addison C. “Soldiers’ Pay and the Art of Aubrey Beardsley.”
 
American Quarterly, XIX (Spring, 1967), 3-23.
Argues that Aubrey Beardsley, member of the Decadent Move
­
ment, influenced Faulkner—the artistic style is described as elabor
­ate, stark, flat, and ruthless in black and white—and draws many
 parallels between painting and writing.
DeGroot, Elizabeth M. “Archtypes in the Major Novels of Thomas
 
Hardy and Their Literary Application.” DA, XXVIII (1967), 1048A
 (New York University).
Compares Wessex to Yoknapatawpha because both are “beset
 
by change” and have
 
parallel themes and  characters.
Fasel, Ida. “A ‘Conversation’ between Faulkner and Eliot.” Missis
­sippi Quarterly, XX (Fall, 1969), 195-207.
Attempts to show similarity in ideas, incidents, images, use of
 
language, and words between The Sound and the Fury and The
 Waste Land by printing excerpts from each side by side. The idea
 is to illustrate “how certain key words might have set off Faulkner’s
 own creative impulses.”
French, Warren, ed. The Thirties: Fiction, Poetry, Drama. Deland,
 
Florida: Everett
 
Edwards, Inc., 1967.
Cites similarities in the techniques of Faulkner and Poe in “Wil
­liam Faulkner and the Art of the Detective Story” (pp. 55-62).
 Absalom, Absalom! and “Murders in the Rue Morgue” both relate
 public knowledge of the events, then reconstruct them in the mind
 of an analyst. French states that Faulkner’s two greatest novels,
 Absalom, Absalom! and The Sound and the Fury, have the same
 theme. “The perception that drove him through his greatest cre
­ative period is the timeworn adage about pride preceding a fall.”
Gelfant, Blanche H. “Faulkner and Keats: The Ideality of Art in
 
‘The Bear.’ ” Southern Literary Journal, II (Fall, 1969), 43-65.
Compares themes in “The Bear” to Keats’ ideal of art in “Ode on
 
a Grecian Urn,” using allusions to Keats’ poem in “The Bear” as
 evidence of the desirability of such a study. Keats’ vision of Art as
 an unchanging platonic
 
ideal is seen as analogous to what has been  
called Faulkner’s “frozen movement,” which means that if life is
 motion, the artist creates Art by arresting that motion, by making
 the ideal out of the actual. This is what Faulkner does in “The
 Bear” by presenting the characters as if they were in relief in a
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frieze, recognizing all the while the sterility of Ike’s rejection of
 
history and the historical, and thus of action and change, in favor
 of the ideal, the wilderness, which is, for him, a place to hide.
Gold, Joseph. “Dickens and Faulkner: The Uses of Influence.” Dal-
 
houise Review, XLIX (Spring, 1969), 69-79.
Discusses
 the similarities between Faulkner’s and Dickens’ cyni ­
cal view of history, use of children, use of Gothic elements, and
 naming practices and says that they both were deeply rooted in
 locale, distrusted codes and formal religion, and
 
held human  values  
supreme.
Harkness, Bruce. “Faulkner and Scott.” Mississippi Quarterly, XX
 
(Summer, 1967), 164.
Describes a connection between Faulkner and Sir Walter Scott
 
based on several comments at the University of Virginia to the
 
effe
ct that the South’s relationship to the North resembles that of  
Scotland to England. A quotation from Scott’s The Talisman,
 which resembles a passage in The Hamlet, is also offered as evi
­dence.
Kibler, James E., Jr. “William Faulkner and Provincetown Drama,
 
1920-22.” Mississippi Quarterly, XXII (Summer, 1969), 226-36.
Begins to analyze the influence of contemporary drama on Faulk
­
ner’s work by citing biographical facts that allow for possible ac
­quaintance, namely, the association with Stark Young in
 
New York  
in 1920-21 which is used as a bridge to the Provincetown Theater,
 including Eugene O’Neill, J. M. Synge, and Edna St. Vincent 
Mil- 
lay.
 Using both internal and external evidence, Kibler suggests  
that Millay’s play, Aria da 
Capo,
 is a possible source for Faulkner’s  
unpublished Marionettes: A Play in One Act.
Meller, Horst, and Hans Joachim Zimmermann, eds. Lebende An
­
tike: Symposion für
 
Rüdolf Suhnel. Berlin: E. Schmidt, 1967.
Theodor Wolpers article, “Formen mythisierenden Erzählens in
 der
 
modernen Prosa: Joseph Conrad im Vergleich mit Joyce, Law ­
rence und Faulkner” (397-422), cites the influence of Conrad on
 Faulkner’s syntax, especially sentence construction, repetition, and
 contrast.
Payne, Ladell. “The Trilogy: Faulkner’s Comic Epic in Prose.”
 
Studies in the Novel, I (Spring, 1969), 27-37.
Applies Fielding’s dictum that a novel is a “comic epic poem in
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prose” to Faulkner’s trilogy in order to show its epic qualities. The
 
thesis is that Faulkner adapted Fielding’s principles to his own
 time by using a locally created myth, the practices of romantic
 poetry, and the
 
contemporary comedy of the absurd.
Peskin, S. G. “William Faulkner: A Tailed’ Poet.” Unisa English
 Studies, No. 2 (May, 1969), pp. 39-45.
Explores the influence of Wilde and Swinburne in Faulkner’s
 
poetry, especially in the character of the femme fatale.
Richardson, H. Edward. “The Decadence in Faulkner’s First Novel:
 
The Faun, the Worm, and the Tower.” Etudes Anglaises, XXI
 (July-September, 1968), 225-35.
Traces the Decadent influence of the French Symbolists in
 
Soldiers' Pay by citing
 
“decadent” symbols—the faun, the worm, and  
the tower—which Faulkner employs but uses in his own way. For
 instance, he attacks organized religion in the form of the tower
 (spire), but recognizes the need for some kind of belief; hence the
  towers lean but
 
do not fall.
Showett, H. K. “Faulkner and Scott: Addendum.” Mississippi Quar
­terly, XXII (Spring, 1969), 152-53.
After acknowledging the need for further study of Faulkner’s
 
debt to Walter Scott, Showett proceeds to show how Bruce Hark
­ness’ citation of that influence is tenuous (Mississippi Quarterly,
 XX, Summer, 1967). The similarity between
 
a passage in The Tails-  
man and one in The Hamlet 
does
 not necessarily mean that Faulk ­
ner studied Scott, since L. Q. C. Lamar quoted the passage from
 The Tailsman in a speech probably familiar to Col. Faulkner and
 reprinted in a biography of Lamar by Edward Mayes, former
 chancellor of the University of Mississippi.
Intellectual Background
Faulkner and the South
Blake, Nelson M. Novelists' America: Fiction as History, 1910-1940.
 
Syracuse, New York: Syracuse University Press, 1969.
In the fourth chapter of this book (“The Decay of Yokna-
 
patawpha County,” pp. 75-109), Blake attempts to discover socio-
 historical facts about the real South in Faulkner’s Mississippi
 works. The thesis is that since “imagination never works in a vac
­uum,” all fictional
 
efforts are  laced with facts.
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Crane, John K. “The Jefferson Courthouse: An Axis Exsecrabilis
 
Mundi.” Twentieth Century Literature, XV (April, 1969), 19-23.
Applies Mircea Eliade’s theory of civilization to Faulkner’s
 
Yoknapatawpha County. Man, according to Eliade, constructs a
 new world when he settles a new area. The community is the
 cosmos, in Faulkner’s case symbolized by the courthouse, which is
 surrounded by chaos, the wilderness. The point of Absalom, Ab
­salom! and Requiem for a Nun, Crane feels, is “that the success of
 a civilization 
is 
directly  proportional to the ideals and beliefs which  
motivate its founders.”
Davenport, F. Garvin. “The Myth of Southern History,”
 
DA, XXVIII  
(1968), 3666A (University of Minnesota).
Suggests that Faulkner departed from “Cavalier” tradition by
 
arguing “that the South could not ignore the burdens of its history
 for the illusions of tradition.” In so doing he cleared the way for
 such writers as Robert Penn Warren and C. Van Woodward who
 led
 
the South away from “McCarthyism.”
Emerson, O. B. “Faulkner, the Mule, and the South.” Delta Review,
 VI (November-December, 1969), 108-10.
Directly quotes long passages on the mule from Faulkner’s work
 
and equates the mule with an agrarian life now rapidly being re
­placed by “gadgetry.”
Howell, Elmo. “Faulkner’s Wash Jones and the Southern Poor
 
White.” Ball State University Forum, VIII (Winter, 1967), 8-12.
Views the short story “Wash,” later incorporated into Absalom,
 
Absalom! as an indictment of the aristocracy because of Sutpen’s
 moral failure, as a sympathetic treatment of the southern poor
 white class, and most of all as an example of the complex social
 relationships in Yoknapatawpha.
“Mink Snopes and Faulkner’s Moral Conclusions” South
 
Atlantic Quarterly, LXVII (Winter, 1968), 13-22.
Asserts that the trilogy reflects a breakdown of Faulkner’s belief
 
in the old southern ideals, resulting in Mink’s final heroic escape.
 
“William Faulkner and the Mississippi Indians.” Georgia
Review, XXI (Fall, 1967), 386-96.
Shows how Faulkner’s attitude toward the Indians changes from
 
a terrified, fascinated realism in “Red Leaves” (1930) and “A
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Justice” (1931) to humor in “Lo” (1934) and finally to idealism in
 
“A Courtship” (1948).
_______
“William Faulkner’s Mule: A Symbol of the Post-War
South.” Kentucky Folklore
 
Record, XV (October-December, 1969),  
 81-86.
Says that the mule, like the Negro in Faulkner’s fiction, is a
 
symbol of the post-war South, hardheaded, humble, proud, and
 solitary.
Kay,
 Wallace G. “Faulkner’s Mississippi: The Myth and the Micro ­
cosm.” Southern Quarterly, VI (October, 1967), 
13-24.Discusses the techniques Faulkner used to achieve universality
 in his work. The conclusion is that an artist sublimates “the ac
­tual into the apochryphal” (Faulkner’s words), choosing particular
 characteristics, which are universally particular, by a process of
 selection determined by the needs of the story; thus the vision is
 not made to
 
conform to actuality,  which is unpatterned, but  to some  
sort of logical pattern, a better world.
Kerlin, C. M., Jr. “Life Is Motion: Genteel and Vernacular Attitudes
 
in the Works of the Southwestern American Humorists, Mark
 Twain and William Faulkner.” DA, XXIX (1969), 4492A (Uni
­versity of Colorado).
Traces the
 
conflicting “genteel” and “vernacular”  values in south ­
ern literary history through Mark Twain and ends with Faulk
­ner’s Sartoris, The Unvanquished, Go Down, Moses, Intruder in
 the Dust, Light in August, and the Snopes Trilogy. Kerlin then
 takes issue with such critics as Walter Slatoff and Warren Beck
 who, he says, confuse Faulkner’s presentation of traditional ‘ "gen
­teel”. values with direct authorial statement, when, in fact, the
 “vernacular” element (Ratliff, Byron Bunch) in the fiction is often
 triumphant and “genteel” characters are usually inactive, negative.
 Kerr, Elizabeth M. Yoknapatawpha: Faulkner's “Little Postage Stamp
 of Native Soil,” New York: Fordham University Press, 1969.
Presents the history and topography of Lafayette County and
 
Oxford as they relate to Faulkner’s Mississippi work and provides
 
a
 study of the raw material from which the artist drew, an attempt  
to examine the creative process by comparing art to reality. Faulk
­ner is compared to Balzac and Zola in his creation of a fictional
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community; but, while they wrote with overall plans in mind,
 
Kerr says that Faulkner was more concerned with creating real
 people and that his art 
was
 spontaneous, hence the many factual  
discrepancies in the books. As for the identification of Oxford with
 Jefferson, Kerr believes that, while there are many similarities, Jef
­ferson is purposely more typical than Oxford and, for this reason,
 more
 
universal.
Lane, Donna D. “A Comparative Study of the South as Represented
 in
 
the Fiction of Stark Young and William  Faulkner.” Unpublished  
Master’s thesis,
 
University of Mississippi, 1969.
Compares Young’s and Faulkner’s attitudes toward the aristo
­cracy, the family, land, and the Negro to show how they reacted
 differently to the same southern social
 
stimuli.
O’Brien, Matthew C. “William Faulkner and the Civil War.” Un
­published Master’s thesis, University of Maryland, 1968.
Contrasts Faulkner’s treatment of the Civil War with that of
 
earlier more romantic writers, finding that he tends to dwell on
 moral destruction while they
 
accented material deprivation. O’Brien  
says that Thomas Sutpen is Faulkner’s archetype of antebellum
 society, a society marred by the tragic flaw of slavery, which en
­gendered the habit of treating people
 
like things.
Otten, Terry. “Faulkner’s Use of the Past: A Comment.” Renascence,
 XX (1968), 198-207, 214.
Relates to Faulkner’s “use of the past as a comment on Man’s
 
depravity and the possibility of moral choice.” In Absalom, Ab
­salom! Faulkner establishes history as myth, an imaginative crea
­tion involving the narrator, thus achieving universality. “The
 Bear” and The Unvanquished show thematic departure from
 earlier historic determinism (Sartoris) because Isaac McCaslin and
 Old Bayard are able to repudiate their heritage. In Requiem for a
 Nun history is not an integral part of the plot; instead, it is a norm
 of moral depravity against which the action is set.
Riskin, Myra J. “Faulkner’s South: Myth and History in the Novel.”
 
DA, XXX (1969) 1148A-49A (Berkeley).
Sees the Mississippi work as a conflict between an aristocratic
 
view (Sartoris) and a democratic
 
view (Sutpen) of the best southern  
leaders. The underlying
 
question is can “traditional rulers lead the  
South through present difficulties and into a viable future?”
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Stafford, William T. “ ‘Some Homer of the Cotton Fields’: Faulk
­
ner’s Use of the Mule Early and Later (Sartois and The Reivers).”
 Papers on Language and Literature, V (Spring, 1969), 190-96.
Disagrees with Elmo Howell about the function of the essay on
 
the mule in Sartoris. Howell had called it a eulogy to the past
 (Southern
 
Folklore Quarterly, XXV, June 1961), but Stafford sees  
it as performing the same function as the episode at the MacCal-
 lum’s, namely, as a foil to Bayard’s romantic posturing, and backs
 up his argument by pointing out that in The Reivers mules are
 identified with Uncle Parsham in an idyllic scene.
Tate, Allen. “Faulkner’s Sanctuary and the Southern Myth.” Virginia
 
Quarterly Review, XLIV (Summer, 1968), 418-27.
Discusses the myth of the Old South—plantation life, war, recon
­
struction—and its moral implications in Sanctuary and The Sound
 and the Fury. Judge Drake is “the old South corrupted as Benbow
 is the Old South morally
 
bankrupt.”
Taylor, Walter. “The Freedman in Go Down, Moses: Historical Fact
 and
 
Imaginative Failure.” Ball State University Forum, VIII (Win ­
ter, 1967), 3-7.
Claims that Faulkner’s southern point of view caused him to
 
draw only caricatures (Brownlee, Sickymo, Fonsiba) of freedmen in
 Go Down, Moses, the only strong
 
ones being half-breeds, thus mak ­
ing Isaac’s resolutions “only rhetoric” because Faulkner does not
 really understand.
Faulkner and the Frontier
Barnett, Suzanne B. “Faulkner’s Relation to the Humor of the Old
 
Southwest.”
 
Journal of  the Ohio Folklore Society, II (Winter, 1967),  
149-65.
Compares The Hamlet with Harris’ Sut Lovingood’s Yarns to
 
 detect usage of southwestern humor in Faulkner.
Boswell, George W. “Folkways in Faulkner.” Mississippi Folklore
 
Register, I (Fall, 1967), 83-90.
Divides the folkways in Faulkner into four categories—liguistics,
 
literature, action, and science—citing examples for each. Old man
 Falls’ homemade remedy for wens in Sartoris, for example, is an
 instance of
 
scientific folklore.
36
Studies in English, Vol. 12 [1971], Art. 7
https://egrove.olemiss.edu/ms_studies_eng/vol12/iss1/7
32 Faulkner Bibliography
Brown, Calvin S. “Faulkner’s Use of the Oral Tradition.” Georgia
 
Review, XXII (Summer, 1968), 160-69.
Asserts Faulkner’s debt to the
 
oral  tradition in literature by show ­
ing the use of the following stock oral devices: incorporating a long
 semi-independent story directly into a novel, using a skaz (tale told
 by a fictional character), using humorous exaggeration, and cele-
  brating the genre itself in stories like “The Old People.”
 Flanagan, John T. “Folklore in Faulkner’s Fiction.” Papers on. Lan
­guage and Literature, V, Supplement (Summer, 1969), 119-44.
Divides Faulkner’s folklore into eight categories—beliefs about
 
agriculture and fertility, hunting rituals, animals, buried treasure,
 folk speech, superstition, the trickster, and the tall tale; cites ex
­amples of each; and analyzes the function of the folklore, finding
 that Faulkner uses it to provide authenticity in his backwoods set
­ting, for characterization, and for humor.
Howell, Elmo. “A Name for Faulkner’s City.” Names, XVI (Decem
­
ber, 1968), 415-21.
Claims Jefferson was named for the symbol of independence and
 
self-reliance, Thomas Jefferson.
Lufkin, Agnes B. “A Study of the Element of Humor in the Work of
 
William Faulkner.” Unpublished Master’s thesis, Southern Metho
­dist University, 1967.
Places Faulkner in the southwestern school of humorists because
 
of his use of the tall tale, farce, and other traditional 
“
masculine”  
genres, but also recognizes his kinship with Charles Dickens, the
 observer of “minute details of human relations.” The attitude
 toward what comedy is and how Faulkner’s art conforms to type
 is colored throughout by Bergson’s essay on laughter.
Swink, Helen M. “The Oral Tradition in Yoknapatawpha County.”
 
DA (1970), 3920A (University of Virginia).
Argues that part of Faulkner’s technique is the “conscious re
­
creation” of the story teller-listener situation, as in the frontier
 
tradi ­
tion of yarns, anecdotes, and tall tales. Even “many stories and
 motifs of Faulkner which can not be identified as part of the folk
 culture have nevertheless been created so that they follow the char
­acteristic
 
paterns of oral folktale.”
Vorpahl, Ben M. “Such Stuff as Dreams
 
Are Made On: History, Myth  
and the Comic Vision of Mark
 
Twain and William Faulkner.” DA,  
XXVIII (1967), 698A (Wisconsin).
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. Asserts that the humor of Mark Twain and Faulkner involves
 
certain assumptions about history and humanity. Using mainly
 The Hamlet and Huckleberry Finn, Vorpahl examines the failure
 of the myth of the frontier when confronted with human reality as
 seen by the comic personality (Huck Finn) or in terms of the comic
 predicament (The Hamlet).
Studies of Individual Works
Short Stories
Bradford, M. E. “Certain Ladies of Quality: Faulkner’s View of
 
Women and the Evidence of ‘There Was a Queen.’ ” Arlington
 Quarterly, I (Winter, 1967-68), 106-39.
Uses Miss Jenny De Pre as the measurement of Faulkner’s good
 
women. “Quality” to her embodies the same things that “steward
­ship of the land” does for men. She, Bradford says, is the best ex
­ample of the woman’s role in society, seeing to the endurance of
 the race.
“Faulkner’s ‘Elly’: An Expose.” Mississippi Quarterly, XXI
 
(Summer, 1968), 179-87.
Asks for more detailed examinations of Faulkner’s short fiction
 
 and supplies
 
an analysis of “Elly,” which is called a “portrait etched  
in
 
acid” because it is an unemotional description of  a flapper whose  
rebellion against her natural place in society 
causes
 chaos. Unlike  
most of Faulkner’s evil characters, Elly is never presented sympa
­thetically, never given any human touches. She is shallow, self
­pitying, modern, and in open revolt against the traditional values
  represented by her grandmother.
Clark, Charles C. “ ‘Mistral’: A Study in Human Tempering.” Missis
­
sippi Quarterly, XXI (Summer, 1968), 195-204.
Calls “Mistral” a study in human tempering because the prota
­
gonists of the story, the narrator and his friend, are changed by
 their experiences in an Italian mountain village; they are exposed
 to evil in the person of a lecherous, hypocritical, murderous priest
  who is punished for his “unnatural”, behavior; and vicariously they
 experience something akin to Hawthorne’s “fortunate fall,” in that
 they become aware of evil
 
at first hand.
Franklin, Phyllis. “Sarty Snopes and ‘Barn Burning.’ ” Mississippi
 Quarterly, XXI (Summer, 1968), 189-93.
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Disagrees with Elmo Howell’s assertion that “Barn Burning” is
 
the story of Ab Snopes’s triumph over the de Spains (“Colonel
 Sartoris Snopes and Faulkner’s Aristocrats,” The Carolina Quarter
­ly, XI, Summer, 1959, 13-19). Both agree that the story line can be
 made to conform to the Snopes vs. Sartoris theme, but Franklin
 argues that “Barn Burning” is the story of a boy’s coming of age,
 which means the beginning of moral decisions, hence the possible
 choice between morality and amorality.
Hermann, John. “Faulkner’s Heart’s Darling
 
in ‘The Evening Sun.’ ”  
Studies
 
in Short Fiction, VII (Spring, 1970), 320-23.
Maintains that Caddy is the most important character in “That
 Evening Sun” because she is the only
 
one  who is not afraid to recog ­
nize Nancy as a
 
human being. The others, Mr. Stoval, Mr. and Mrs. 
Compson, Quentin, and Jason, consider Nancy to be “something
 less than themselves, something to
 
be used.”
Howell, Elmo. “Inversion and the ‘Female’ Principle: William Faulk
­ner’s ‘A Courtship.’ ” Studies in Short Fiction, IV (Summer, 1967),
 308-14.
Asserts that the courtship in the title refers to the platonic rela
­
tionship between Ikkemotubbe and David Hogganbeck, not to the
 courtship
 
of Herman Basket’s sister.
“Sam Fathers: A Note on Faulkner’s ‘A Justice.’ ” Tennessee
 Studies
 
in  Literature, XII (1967), 149-53.
Says that “A Justice” is a story of initiation like Hemingway’s
 Nick Adams series.
Klinkowitz, Jerome. “The Thematic Unity of Knight's Gambit.”
 
Critique, XI (1969), 81-100.
Holds that the central theme of all the stories in Knight's Gam
­
bit is the community’s reaction to an outsider, either a local, 
iso­lated resident (Monk) or a stranger (Gauldres). Gavin Stevens’
 importance is 
minimized.
McGlynn, Paul D. “The Chronology of ‘A Rose for Emily.’ ” Studies
 in Short Fiction, VI (Summer, 1969), 461-62.
Places all the events between 1864 and 1938.
Myres, W. V. “Faulkner’s Parable of Poetic Justice.” Louisiana Stud
­
ies, VIII (Fall, 1969), 224-30.
Claims justice demands that Res Grier pay for the sin of pride by
 
not being allowed to help rebuild the church in “Shingles for the
 Lord.”
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Sanders, Barry. “Faulkner’s Fire Imagery in ‘That Evening Sun.’ ”
 
Studies in Short Fiction, V (Fall, 1967), 69-71.
Argues that all biblical references in “That Evening Sun” are
 
to be taken ironically and that the fire imagery applied to Nancy
 intensifies
 
in order to dramatize her descent into the hell of “Faulk ­
ner’s degenerate South.”
Stafford, T. J. “Tobe’s Significance in ‘A Rose for Emily.’ ” Modern
 
Fiction Studies, XIV (Winter, 1968-69),
 
451-53.
Compares Tobe’s function
 
with that of  Dilsey in The Sound and  
the Fury. He is the moral center of the story, the only one capable
 of constructive action, and his name suggests “a world that is to
 be.”
Stewart, Jack F. “Apotheosis and Apocalypse in Faulkner’s ‘Wash.’ ”
 
Studies in Short Fiction, VI (Fall, 1968), 586-600.
Says that “Wash” is Faulkner’s
 
best picture of a  degenerate South,  
epitomized by the figure of Sutpen on his horse, Wash Jones’
 apotheosis, and analyzes the way the images of the stallion and the man are gradually connected until they merge.
Trilling, Lionel. The Experience of
 
Literature:  A Reader with Com ­
mentaries. Garden City, New York: Doubleday & Company, Inc.,
 1967.
Offers
 a comment (pp. 745-48) on the ambiguity of the de Spain-  
Snopes conflict in “Barn Burning.” The Major 
is
 morally superior,  
but Abner Snopes is “the
 
more  morally serious of the two” since he  
has more to lose.
The Sound and the Fury
Aswell, Duncan. “The Recollection and the Blood: Jason’s Role in
 
The Sound and the Fury." Mississippi Quarterly, XXI (Summer,
 1968), 211-18.
Emphasizes the similarity between Jason and the other two
 
Compson brothers by analyzing his character and the structure of
 the novel. Jason, like Quentin, believes in an absolute system, but
 his is governed by luck and directed toward materialism. He is
 deluded about his own irrational impulses and the overall im
­portance of his problems. His monologue moves in a circle, as do
 the others; he re-enacts Quentin’s fight with similar results, and
 ends up being driven back to Jefferson, immobile, like Benjy.
Baum, Catherine B. “The Beautiful One: Caddy Compson
 
as Heroine
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of The Sound and the Fury." Modern Fiction Studies, XIII (Spring,
 
1967), 33-44.
Affirms that the aim of The Sound and the Fury is to allow the
 
reader to piece together information and derive for himself a true
 .. picture of Caddy Compson.
Blanchard, Margaret. “The Rhetoric of Communion: Voice in The
 
Sound and the Fury." American Literature, XLI (January, 1970),
 555-65.
 The narrator of the fourth section of The Sound and the Fury
 
is
 not Dilsey but a reader “enduring enough to have finished the  
first three sections and intelligent enough to have comprehended
 them.” He is limited, showing no foreknowledge, but gains insight
 and empathy with the characters.
Cobau, William W. “Jason Compson and the Costs of Speculation.”
 
Mississippi Quarterly, XXII (Summer, 1969), 257-61.
Collects the scattered references to Jason’s cotton market specu
­
lation in The Sound and the Fury in order to plot his actual profit
 or loss and his reaction to the situation, which turns out, in every
 case, to be irrational, as when he counts money as a loss which he
 might have made, but did not. Faulkner’s picture of the cotton ex
­change, Cobau notes, conforms only generally to reality, the use
 of the episodes being to reveal Jason’s character.
Cowan, Michael H., 
ed.
 Twentieth Century Interpretations of The  
Sound and the Fury. Englewood Cliffs, New Jersey: Prentice-Hall,
 1968.
Condenses essays by Evelyn Scott, Maurice Coindreau, Irving
 
Howe, Olga Vickery, Perrin Lowrey, Cleanth Brooks, Carvel Col
­lins, Louise Dauner, Robert Slabey, John Hunt, Walter Slatoff,
 Hyatt Waggoner, and Edmund Volpe. The introduction by Cowan
 gives the publishing history of the novel and a synopsis of its early,
 unfriendly critical reception.
Fetz, Howard W. “Of Time and the Novel.” Xavier University
 
Studies, VIII (Summer, 1969), 
1-17. Discusses the chronology and point of view in Conrad’s Lord
 Jim as predecessors of the techniques used by William Faulkner
 in The
 
Sound and the Fury and  Robbe-Grillet in The Voyeur. Con ­
rad’s structural advancement 
was
 to spring the traditional time  
sequence and experiment with different points of view. The great-
 
41
Editors: Vol. 12 (1971): Full issue
Published by eGrove, 1971
' James Barlow Lloyd
 
37
est difference between his and “modern” works is that Faulkner
 
and Robbe-Grillet are not obliged to set up their time shifts ra
­tionally, since “the progression is not from action to comprehension
 to consequence by way
 
of a ‘realistic’ framework, but rather all three  
stages are confused in time and connected by poetic images.” For
 instance, the mention of “trees” might cause Benjy’s mind to jump
 in
 
time to some memory of  Caddy.
Garmon, Gerald M. “Mirror Imagery in The Sound and the Fury.”
 Notes on Mississippi Writers, II (Spring, 1969), 
13-24.Claims that in The Sound and the Fury “the mirror is used to
 create a particularly expressive kind of image; it is also a symbol,
 prompting a variety of meanings and suggestions, and it serves as
 a motif, emphasizing analogous situations in other relationships
 throughout the book.”
Gross,
 Beverly. “Form and Fulfillment in The Sound and the Fury."  
Modern
 
Language Quarterly, XXIX (December, 1968), 439-49.
The Sound and the Fury is not based on a traditional unity of
 action, even a disrupted unity. What gives it significance is the
 unity of effect climaxed by Benjy’s anguished howling in response
 to an ill-perceived chaos in the last scene.
Hagopian, John V. “Nihilism in Faulkner’s The Sound and the
 
Fury.” Modern Fiction Studies, XIII (Spring, 1967), 45-55.
Examines the structure of the last section of the novel with re
­
gard to its function of “closure.” It consists of a prologue in which
 the three motifs to be presented, and that had been presented in the
 first three sections, are introduced, then moves on to explore each
 as possible endings. The first section, Dilsey’s “Tragic-Christian
 Closure,” examines the inadequacies of Christianity,’ and Jason’s,
 “The Socio-Economic Closure,” the inadequacies of materialism.
 The fact that the novel ends with Benjy’s bellow imposing mean
­ingless order on obvious chaos argues for nihilism.
Harris, Wendel V. “Of Time and the Novel.” Bucknell Review, XVI,
 
(March, 1968), 114-29.
Analyzes the different time senses in the four sections of The
 
Sound and the Fury. The four-part structure emphasizes the con
­trast between the first three conceptions of time, the inadequacies
 of which are magnified by the use of interior monologue, and the
 conception in the last section, which 
is
 an objective description of
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an individual who fits “profitably into the 
flow
 of time.” In other  
words, Faulkner’s narrative techniques make the reader distrust all
 time concepts except Dilsey’s.
Howell, Elmo. 
“
William Faulkner’s ‘Christmas Gift!’ ” Kentucky  
Folklore Record, XIII (April-June, 1967), 37-40.
Contrasts the traditional use of the expression “Christmas Gift”
 
in the South with “Merry Christmas” in the North. In the second
 section of The Sound and the Fury Quentin uses the expression in
 talking with an old Negro, thus underlining his affiliation with the
 past.
Izsak, Emily K. “The Manuscript of The Sound and the Fury: The
 
Revisions in the First Section.” Studies in Bibliography: Papers of
 the Bibliographical Society of the University of Virginia, XX (1967),
 189-202.
Substantiates Faulkner’s statements in interviews to the 
effect 
that The Sound and the Fury began as a short story which became
 section one, because most of the revisions in that section serve to
 unite it to
 
sections three and four. The revisions are of three types.  
Some add emphasis to the Christian symbolism of Benjy’s birth
­day; some add references to the traveling show; and others delete
 colloquialisms in Negro speech, giving Benjy only one level of dic
­tion. In all cases the nature of the revisions suggests that they were
 made after the completion of sections three and four.
Kroll, William E., Jr. “Presentational Form in the Modern Novel:
 
An Analytical Study of Virginia Woolf’s To the Lighthouse, Wil
­liam Faulkner’s The Sound and the Fury, and James Joyce’s Ulys
­ses’’ Unpublished senior thesis, Princeton University, 1967.
The action in The Sound and the Fury either presents itself as
 
an image or is analogous to an image the reader already possesses.
The Crucifixion, for instance, might be compressed into the image
 of the Cross.
Materassi, Mario. “Il primo grande romanzo di Faulkner: The Sound
 
and the Fury.” Convivium, XXXV (1967), 303-24.
Besides being
 
an artistic masterpiece in itself, The Sound and the  
Fury is important in the history of the novel because it combines
 the opposed forms of the psychological novel—parts I, II, and III—
 and the romance—part
 
IV.
Mellard, James M. “Caliban as Prospero: Benjy and The Sound and
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the Fury.” Novel:
 
A Forum on Fiction, III (Spring, 1970), 233-48.
Emphasizes Benjy’s relationship to Caliban and through him
 the pastoral tradition by establishing Benjy’s fundamental inno
­cence, by comparing his function as a standard of behavior, against
 which the degradation of more sophisticated characters can be
 judged, to Caliban’s like function in The Tempest, and by show
­ing how, structurally, Benjy functions as Prospero since he shapes
 all action through mnemonics—agon (conflict), pathos (catastro
­phe), sparagmos (separation), and anagnorisis (peace). However,
 Mellard points out that, for Faulkner, Benjy is not an end to strive
  for, but a starting point enjoyed by all who, unlike Dilsey, cannot
  “earn” his innocence.
“Jason Compson: Humor, Hostility, and the Rhetoric of
 
Aggression.” Southern Humanities Review, III (Summer, 1969),
 259-67.
Applies Freud’s three-fold definition of comedy to Jason’s sec
­
tion of The Sound and the Fury, explaining the difference between
 “humor,” which is single and introspective, “the comic,” which
 
requires two individuals and is partly hostile, and “wit,” which re
­quires three
 
individuals and is purely hostile. After citing examples,  
Mellard analyzes the attitudes underlying each response and shows
 how Faulkner’s use of comic rhetoric contributes to an accurate
 characterization of Jason. For instance, Jason becomes hostile,
 uses more “wit,” in direct proportion to the threat he feels from
 other individuals. That is, he responds to their ability to harm
 him with an attack of his own.
Millgate, Jane. “Quentin Compson as Poor Player: Verbal and So
­
cial Cliches in The Sound and the Fury.” Revue Des Langues
 Viventes, XXXIV (1968), 40-49.
Analyzes Quentin’s behavior in The Sound and the Fury by em
­
phasizing the role of southern gentlemen he chooses to play, which
 is a way of avoiding reality and is typified by verbal cliches and
 adherence to the code. All the other characters in the novel, with
 the exceptions of Dilsey and Caddy, adapt their behavior to con
­form to other roles, but for the same reason. The result is individual
 isolation and frustration. Quentin’s actions on his last day are a
 parody of his earlier behavior, and his suicide is an attempt to re
­ject cliche for action.
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Pate, Willard. ‘"Benjy’s Names in the Compson Household?’ Furman
 
Studies, XVI (May, 1968), 37-38.
Infers the nature of the other characters in The Sound and the
 
Fury from the names they apply to Benjy. Mrs. Compson’s false
 pride moves her to change his name from Maury; the use of the
 full name, Benjamin, implies further pride or, in Quentin’s case,
 a “symbolic cast of mind”; use of the nickname, Benjy, denotes
 acceptance of him as a human being, an individual, not a thing.
Peavy, Charles 
D.
 “ ‘Did You Ever Have a Sister?’—Holden, Quentin,  
and Sexual Innocence.” Florida Quarterly, I (1968), 82-95.
Cites the similarities between Holden Caulfield in The Catcher
 
in the Rye and Quentin Compson in The Sound and the Fury.
Both are almost incapable of 
love,
 the single exception in each  
case being a
 
sister. Both are afraid of life, writes Peavy, so they want  
to isolate the objects of their affections by stopping the maturation
 process, the most important part of which is sex, which, for them,
 entails a loss of innocence. Both are sexually immature, remain
 virgins, and fight weakly to defend the honor of women. In addi
­tion, both are obsessed with death and at times desire self-destruc
­tion. Quentin’s suicide is a defiance of change as is Holden’s with
­drawal.
“A Note on the ‘Suicide Pact’ in The Sound and the Fury.”
 
English Language Notes, V (March, 1968), 207-09.
Uses external evidence (a Faulkner letter and a quotation) to
 
refute the argument that Caddy entered into a “suicide pact” with
 Quentin and that she agreed to commit incest.
Underwood, Henry J. “Sartre on The Sound and the Fury: Some
 
Errors.” Modern Fiction Studies, XII (Winter, 1966-67), 477-79.
Criticizes Sartre’s assertion that the past is more important than
 
the present by pointing out that most of the quotations cited come
 from Quentin’s father, Jason, who is not to be confused with the
 author.
Walters, Paul S. “Theory and Practice in Faulkner: The Sound and
 
the Fury.” English Studies in Africa, X (March, 1967), 22-39.
Analyzes all four sections of The Sound
 
and the Fury to see if its  
message conforms to that set forth in Faulkner’s Nobel Prize 
ac­ceptance speech. Walters’ argument hinges on the interpretation
 of the fourth section, since the other three, he says, are distorted,
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subjective 
views
 of reality. The fourth section is an objective one  
 that presents true reality, the reality of Dilsey who both dwells in
  and transcends time, who can love, and who can endure. The 
at-  titude, then, 
is
 the same and The Sound and the Fury must be  
understood in order to appreciate the “good old verities.”
Sanctuary
Borgstrom, Greta I. “The Roaring Twenties and
 
William Faulkner’s  
Sanctuary." Moderna Sprak, LXII (1968), 237-48.
Sanctuary is an attack on the sterility and decay of the flapper
 
culture of the 1920’s.
Hume, Robert D. “Gothic Versus Romantic: A Revaluation of the
 
Gothic
 
Novel.” PMLA, LXXXIV (March, 1969), 282-90.
Mentions Sanctuary in a discussion of the technique of the
 Gothic novel because it—all sensational elements aside—presents
 man in an atmosphere of 
evil,
 where the good is always ineffective  
and all morality is ambiguous. “The novel’s point is that all men
 are victims of the evil in human nature; there can be no good
 distinct from evil.”
Keefer, Frederick T. “William Faulkner’s Sanctuary: A Myth Ex
­
amined.” Twentieth Century Literature, XV (July, 1969), 97-104.
  Takes issue with the usual interpretation of Faulkner’s remarks
 in the Modern Library edition of Sanctuary, saying that they were
  intended.
 
ironically. The emphasis is on internal evidence sug ­
gesting the existence of a “calendar of events” which would have
 enabled Faulkner to complete a well-structured work in three
 weeks.
Mason, Robert 
L.
 “A Defense of Faulkner’s SanctuaryT Georgia Re-  
 view, XXI (Winter, 1967), 430-38. .
Defends the credibility of Temple Drake’s actions by showing
 
that from the
 
first, when faced with a choice, she invariably chooses  
the worse, like her refusal to try to leave the Old Frenchman’s
 Place the first
 
afternoon.
Rossky, William. “The Pattern of Nightmare in Sanctuary; or Miss
  Reba’s Dogs.” Modern Fiction Studies, XV (Winter, 1969—1970),
  503-15.
Disagrees with the critical opinion that the theme of Sanctuary
 
 has something vaguely to do with modern mechanistic society.
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Rossky instead calls it an attempt to describe a chaotic nightmare
 
world caught, suspended, in a menacing cosmos, just as Temple
 
seem
s suspended, almost paralyzed with horror at Popeye’s ap ­
proach, just as the wheel of Benbow’s car continues to spin idioti
­cally after the crash in an agonizing parody of motion, and just as
 Miss Reba’s dogs retreat, vicious and paralyzed, under the bed
 when confronted with the irrationality of their universe. The com
­ment, then, is not just about social 
evil,
 or even human evil, but  
about cosmic chaos.
Light in August
Asals, Frederick. “Faulkner’s Light in August.” The Explicator,
 
XXVI (May, 1968), item 74.
Compares the affair between Joe Christmas and Joanna Burden
 
with the temptation of Christ.
Baldanza, Frank. “The Structure of Light in August.” Modern Fic
­
tion Studies, XIII (Spring, 1967), 67-78.
Light in August, like all of Faulkner’s novels, 
is
 a series of short  
stories held together by theme clusters. In this case the major theme
 is the outsider, who may be either passive, like Hightower, or
 dynamic, like Christmas.
Clark, William G. “Faulkner’s Light in August.” The Explicator,
 
XXVI (March, 1968), item 54.
Claims Joe Christmas’ violence stems from his need to be reas-
 
 sured
 
that his quest is worthwhile.
_______. “Faulkner’s Light in August.” The Explicator, XXVIII  
(November, 1969), item 19.
Analyzes Joe Christmas’ compulsive behavior. He goes to the
 
stable before and after the murder of Joanna Burden because his
subconscious drives him to follow the patterns laid down in his
 childhood by McEachern, who always administered punishment
 in a
 
stable.
Faulkner, William. Light in August. Modern Library Editions. New
 York: Random House, Inc., 1968.
Cleanth Brooks’s introduction to the paperback edition of Light
 
in August plays down the novel’s racial overtones, emphasizes the
 theme of the outsider, and offers some general character analyses.
Kirk, Robert W. “Faulkner’s Lena Grove.” Georgia Review, XXI
 
(Summer, 1967), 57-64.
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Argues that Lena Grove is not to be taken too seriously. She
 
serves two functions: one is atmospheric, as a patently southern
 character; the other is catalytic, because her passivity urges others
 to action.
Minter, David L., ed. Twentieth Century Interpretations of Light in
 
August, Englewood Cliffs, New Jersey: Prentice-Hall, 1969.
Composed of an introduction, two parts, and a selected bibliog
­
raphy, this book moves from the general to the particular. The
 introduction gives Minter’s own interpretation
 
of Light in August,  
namely that the comic story of Lena Grove encompasses the two
 tragic stories of Christmas and Hightower. As for the book’s total
 impact, he feels that “before the violence and injustice that torture
 Faulkner’s work we must feel not only outrage and fury but also
 astonishment and bafflement,” hence an explanation of the tor
­tured prose which composes the vision. Part One is made up of five
 full length general essays by Richard Chase, Olga Vickery, Darrel
 Abel, Cleanth Brooks, and Michael Millgate. Part Two contains
 very short excerpts on selected subjects: unity, religion, sexual re
­lations, individual
 
characters, etc.
Williams, John S. “ ‘The Final Copper Light of Afternoon’: High
­tower’s Redemption.” Twentieth Century Literature, XIII (Janu
­ary, 1968), 205-15.
Goes one step beyond Cleanth Brooks’s assertion that Hightower
 
is
 radically changed by the end of the book by saying “that in a  
theological sense he has been redeemed” through the urging of
 Bunch and the opportunities for action offered by Joe Christmas
 and Lena Grove.
Absalom, Absalom!
Aswell, Duncan. “The Puzzling Design of Absalom, Absalom!” Ken
­
yon Review, XXX (Issue 1,1968), 67-84.
Maintains that Absalom, Absalom! is constructed to illustrate
 
the impossibility of anyone’s knowing any relevant facts about the
 life, of Sutpen. The failure of his design and all attempts to order
 events illustrate the human compulsion to see life in some logical
 order and the inevitable frustration of such attempts.
Atkins, Anselm. “Matched Halves of Absalom, Absalom!” Modern
 
Fiction Studies, XV (Summer, 1969), 264-65.
Sees structural parallels in Absalom,
 
Absalom! between the scene  
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in which Rosa Coldfield narrates her story to Quentin and the one
 
in which Quentin and Shreve analyze its meaning. The two scenes
 have 
some
 elements of inversion, cover about the same length of  
time, and contain the same kinds of images.
Bradford, M. E. “Brother, Son, and Heir: The Structural Focus of
 
Faulkner’s Absalom, Absalom!” Sewanee Review, LXXVIII (Win
­ter, 1970), 76-98.
Argues that the principal theme of Absalom, Absalom! is a com
­
mon one in Faulkner’s works, 
“
what it means to endure or not to  
endure.” The focal point of the novel is Quentin, through whose
 eyes the story is 
seen,
 and whose situation is much like Henry’s.
“ ‘New Men’ in Mississippi: Absalom, Absalom! and Dol
­lar Cotton.” Notes on Mississippi Writers, II (Fall, 1969), 55-66.
 According to Bradford, the major difference between William
 Faulkner’s Sutpen and John Faulkner’s Otis Town is that Town
 presses upon the world “so that he may discover the fruitfulness
 of the land hidden from him in the hard clay and engender in such
 earth the plentitude that will fulfill him,” while Sutpen does it in
 order to exalt himself.
Brooks, Cleanth. “The Poetry of Miss Rosa Coldfield.” Shenandoah,
 
XXI (Spring, 1970), 199-206.
Defends Miss Rosa’s rhetoric on the grounds that she 
was
 an  
aspiring poetess, that many of her metaphors are not only appro
­priate but inspired, and that some of the prose actually is poetry.
 Brumm, Ursula. “Geschichte als Geschehen und Erfahrung: Eine
 Analyse von William Faulkners Absalom, Absalom!” Archiv für
 das Studium der Neueren Sprachen und Literaturen, CCIV (May,
 1967), 26-50.
In this novel Faulkner’s two plots, one primary and historical,
 
the other an interpretation of the 
first,
 serve to describe a poetical  
view of history in
 
terms of action and reflection.
_______“Thoughts on History and the Novel.” Comparative Litera ­
ture Studies, VI (September, 1969), 317-30.
Calls Faulkner a post-realistic writer and describes the two plots
 
of Absalom, Absalom! as a historical novel and a novel on history.
Clark, William G. “Is King David a Racist?”' University Review,
 
XXXIV (Winter, 1967), 121-26.
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Asserts that in Absalom, Absalom! Thomas Sutpen’s refusal to
 
permit or acknowledge Negro blood in his line stems not from a
 stereotyped southern conception of the Negro as inferior, but from
 the fact that a Negro butler, who becomes the symbol of all the
 design is to revenge, was the instrument of his degradation.
Guetti,
 
James. The Limits of Metaphor: A Study of Melville, Conrad,  
and Faulkner. Ithaca, New York: Cornell University Press, 1967.
Contains an essay entitled “Absalom, Absalom!: The Extended
 
Simile” (pp. 69-108) in which Mr. Compson, Rosa, and Quentin
are said to
 
find a “gap  between experience and meaning.” Quentin’s  
narration is the best try; it is a vital, articulate vision that fails be
­cause it is based only on speculation. Guetti then links Quentin’s
 failure to that of Sutpen whose whole life is an attempt to make
 experience meaningful by making it adhere to a pattern. The de
­sign and the narration are illustrations of the impossibility of us
­ing language to create a metaphor for reality. In
 
other words, both  
Sutpen’s story and all three narratives “may not exist as compre
­hensible experience at all.”
Leaska, M. A. “The Rhetoric of Multiple Points of View in Selected
 
Contemporary Novels.” DA, XXIX (1969), 3145A-46A (New York
 University).
A systematic
 
analysis of Absalom, Absalom! and Virginia Woolf’s  
To the Lighthouse with regard to techniques employed to indi
­cate a shift in narrator in the contemporary multiple-point-of-view
 novel.
Levins, Lynn G. “The Four Narrative Perspectives in Absalom,
 
Absalom!” PMLA, LXXXV (January, 1970), 35-47.
In Absalom, Absalom!, Faulkner differentiates between his char
­
acters’ points of view not by language but by genre. Rosa Cold
field’s version is a Gothic
 
mystery, Mr. Compson’s a Greek tragedy,  
Quentin’s a chivalric romance, and Shreve’s a tall tale.
Lorch, Thomas M. “Sutpen and the Female Principle.” Mississippi
 
Quarterly, XX (Winter, 1966-67), 38-42.
Maintains that even though there is no earth goddess like Lena
 
Grove in Absalom, Absalom! Thomas Sutpen is still warring
 against the female principle, which Lorch equates with Nature
 and passivity. In other words, man must try to conquer the female
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just as he does the land. The first two parts of the novel present
 
Sutpen’s male accomplishments in a world of men, and the second
 two show his downfall in a world dominated by women.
Marshall, Sarah L. “Fathers and Sons in Absalom, Absalom!” Uni
­
versity of Mississippi Studies in English, VIII (1967), 19-29.
Sutpen, unlike David, who, while trying to build a dynasty,
 
managed to keep his basic humanity, refuses to recognize “indivi
­dual human worth” even in his own sons, thus causing his destruc
­tion.
Moses, Henry C. “History as Voice and Metaphor: A Study of Tate,
 
Warren, and Faulkner.” DA, XXIX (1969), 4014A (Cornell Uni
­versity).
Argues that in Absalom, Absalom! Rosa Coldfield, Mr. Comp
­
son, and Quentin discuss history in figurative language, “but in
 their narrations clusters of figures do not describe their words so
 much as become it.” History is perceived as metaphor.
Singleton, Marvin K. “Personae at Law and Equity: The Unity of
 
Faulkner’s Absalom, Absalom!” Papers on Language and Litera
­ture, III (Fall, 1967), 354-70.
Uses various allusions to law in Absalom, Absalom! to introduce
 
a view of Sutpen as a Medieval Common Law Baron, a sort of
 legalistic “martinet” a la Blackstone. According to Singleton,
 Sutpen is always concerned with the expedient rules of law, not
 moral values. Also, “Faulkner makes significant use
 
of Equity plead ­
ing as a narrative device and the general frame of the novel cor
­responds in large part to a hearing on a Bill in Chancery before
 Quentin and Shreve as ‘Chancery Masters.’ ”
Tuso, Joseph F. “Faulkner’s ‘Wash.’ ” The Duplicator, XXVII (No
­
vember, 1968), item 17.
Explicates the meaning of the mare’s name in “Wash” and
 
Absalom, Absalom! In “Wash” Griselda is like the character in
 Chaucer’s “Clerk’s Tale” since she satisfies her master’s desires by
 producing a male. The name change to Penelope in Absalom,
 Absalom! provides a more meaningful symbol for trustworthiness
 (Odysseus’ wife) and the allusion to the Odyssey adds to the epic
 quality
 
of the novel.
Waggoner, Hyatt H. “The Historical Novel and the Southern Past:
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The Case of Absalom, Absalom!” Southern Literary Journal, II
 
(Spring, 1970), 69-85.
Claims that Absalom, Absalom! cannot
 
be considered a historical  
novel because of Faulkner’s attitude toward history. In the novel
 all points of view are to be questioned since none are, or can be,
 correct. History is characterized by motion and any attempt to ar
­rest that motion changes it. Only an approximation can be
 
reached  
and that only through the use of creative imagination. Waggoner
 denies the southernness and the historicity of the novel, saying it
 bears more on the present and the universal than on the regional
 and historical.
Watkins, Floyd C. “What Happens in Absalom, Absalom!?” Modern
 
Fiction Studies, XIII (Spring, 1967), 79-87.
In Absalom, Absalom! Faulkner deliberately misleads the read
­
er to prove that “the search for fact and the speculation about
 meaning can
 
never arrive at  the truth.”
The Hamlet
Broughton, Panthea R. “Masculinity and Menfolk in The Hamlet.”
 
Mississippi Quarterly, XXII (Summer, 1969), 181-89.
According
 
to Broughton, all the men in The Hamlet try to assert  
their masculinity by dominating women or by withdrawing from
 sexuality into the monastic atmosphere of the country store front
 porch. Mink Snopes and Jack Houston are offered as examples of
 dominators who feel that they must either possess their women or
 be possessed themselves; Labove is a withdrawer, and Ratliff is
 asexual, uninvolved. Ike Snopes, the idiot, is the only male in the
 book with the proper balance of passion and compassion.
Cross, Richard K. “The Humor of The Hamlet.” Twentieth Cen
­
tury Literature, XII (January, 1967), 203-15.
Finds the humor of The Hamlet to be of two kinds: a blend of
 
southwestern frontier humor, which depends on hyperbole, under
­statement, oxymoron, and colloquial diction; and surrealistic hu
­mor, which depends on incongruous juxtaposition.
Greiner, Donald J. “Universal Snopesism: The Significance of Spot
­
ted Horses.” English Journal, LVII (November, 1968), 1133-37.
Faulkner uses the “Spotted Horses” episode to expose the uni-
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versal desire to “trim” the other fellow in the residents of French
­
man’s Bend and eventually in Ratliff.
Hall, James. The Lunatic Giant in the Drawing Room: The British
 
and American Novel Since 1930. Bloomington: Indiana University
 Press, 1968.
Says in Chapter III, “Play, The Fractured Self, and American
 
Angry Comedy: From
 
Faulkner to Salinger” (pp. 56-77), that Faulk ­
ner reproduces isolated sides of human nature by creating charac
­ters that are like “forces in the mind.” His country people are
 ruled by single drives and in The Hamlet all obsessions with com
­petition, sex, and survival are frustrated. Faulkner “forecast the
 end of pastoral hopes gone sour in a commercial society.”
Prior, Linda T. “Theme, Imagery, and Structure in The Hamlet."
 
Mississippi Quarterly, XXII (Summer, 1969), 237-56.
Announces two dominant themes in The Hamlet: Waste and
 
Love. The waste of Eula, the life force, is brought about by the
 emotional impotence of all the other characters, particularly Flem
 Snopes. The only two males capable of love are Mink and Ike
 Snopes, both of whom are brought to grief, Mink going to prison
 and Ike losing his cow, through the actions of characters who are
 emotionally impotent.
Sanderson, James
 
L. “ ‘Spotted Horses’ and the Theme of Social Evil.”  
English Journal, LVII (May, 1968), 700-704.
Views the horses as symbolic of the evil propagated by Flem
 
Snopes in a passive
 
community. Snopes  is made unnatural, set apart  
from the rest of mankind, by his total lack of human weakness—
 beastfulness, anger—and of human desire—hunger, sex.
Wall, Carey. “Drama and Technique in Faulkner’s The Hamlet."
 
Twentieth Century Literature, XIV (April, 1968), 17-23.
Considers the plot similarities in the episodes in The Hamlet.
 
In each, someone reaches for prizes which “vanish like so many
 illusions.” Faulkner’s private vision is of a world of men fighting
 a losing battle against fate but fighting all the same because they
 are convinced of the justice of their cause and even sometimes win
­ning, if only temporarily.
Go Down, Moses
Bradford, M. E. “All the Daughters of Eve: ‘Was’ and the Unity of
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Go Down, Moses.” Arlington Quarterly, I (Autumn, 1967), 28-37.
“Was” sets the theme of
 
the entire collection and is especially im ­
portant in interpreting “The Bear.” The McCaslin twins refuse
 to enter society but “the consequences of trying too hard to escape
 from that natural human condition of ‘fate’ which includes women
 may be worse than that fate itself. Grand
 
and well-meaning schemes  
and understandable fears notwithstanding, nature will eventually
 either have its
 
way or exact its price.”
“The Gum Tree Scene: Observations on the Structure of
 ‘The Bear.’ ” Southern Humanities Review, I (Summer, 1967),
 141-50.
Analyzes the gum tree scene in “The Bear” and its relation to
 
the endurance theme, which is defined as a balance of humility and
 pride. Too much humility results in passivity (Ike) and too much
 pride results in the exploitation of Nature (Boon, who now works
 for the railroad).
Carpenter, Thomas P. “A Gun for Faulkner’s Old Ben.” American
 
Notesand Queries, V (May, 1967), 133-34.
Suggests that the reason Old Ben is almost invulnerable is that
 
the hunters are under-gunned; they react to a new situation by
 using old answers that are no longer good enough.
Dussinger, Gloria. “Faulkner’s Isaac McCaslin as Romantic Hero
 
Mangué.” South Atlantic Quarterly, LXVIII (Summer, 1969), 377-
 85.
Sees Isaac McCaslin as a modern romantic hero who refuses to
 
accept his existential or social self, dwelling instead on his natural
 self. He sees the latter as good and the former as bad, not recogniz
­ing that
 
both are amoral as symbolized  by the duality of Ben, Lion,  
and Sam Fathers.
Howell, Elmo. “Faulkner’s Elegy: An Approach to ‘The Bear.’ ” Ar
­
lington Quarterly, II (Winter, 1969-70), 122-32.
Quotes from Faulkner in the Univeristy (Joseph L. Blotner and
 
Frederick Gwynn, eds., Charlottesville: University of Virginia
 Press, 1959) to support the idea that “The Bear” should be read
 as an anti-symbolic lament for a vanishing way of life, “a simple
 story of men and animals in a Southern wilderness playing out the
 last
 
act of a long contractual relationship.”
Kearful, Frank J. “Tony Last and Ike McCaslin: The Loss of a Us-
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able Past.” University of Windsor Review, III (Spring, 1968),
 
45-52.
Faulkner’s and Waugh’s heroes are both separated from their
 past, the historical source of virtues which, paradoxically, now
 limits their perceptions and constricts their actions. “The human
 truth they reveal for us 
is
 the absurdity, nobility, and sinfulness of  
seeking in the ideal a better world than can be lived in.”
Mellard, James M. “The Biblical Rhythm of Go Down, Moses'" Mis
­
sissippi Quarterly, XX (Summer, 1967), 
135-47.Compares the unity of Go Down, Moses with that of the Bible
 because both are held together by recurring patterns of narrative,
 theme, and character and by similar “rhythms of life”: Eden, the
 fall, exile and death, and a hope of redemption. The outlook of
 the novel is essentially comic and the stories are matched in repeti
­tive patterns. “Was” and “The Old People” are romances; “The
 Fire and the Hearth” and “The Bear” are miniature 
epics;
 “Panta ­
loon in Black” and “Delta
 
Autumn” are ironic; and the coda is the  
title story, “Go Down, Moses,” which emphasizes the structures
 and comic
 
tone of the rest of the  volume.
Nagel, James. “Huck Finn and ‘The Bear’ The Wilderness and
 Moral Freedom.” English Studies in Africa, XII (March, 1969),
 59-63.
Compares plot and thematic parallels in Huck Finn and “The
 
Bear” and finds that “what binds Faulkner and Twain together is
 the central poetic insight that American freedom should be moral
 as well as political, psychological as well as physical.”
Smithey, Robert A. “Faulkner and the Status Quo.” College Language
 
Association Journal, XI (December, 1967), 109-16.
Accuses Faulkner
 
of romanticizing in “The Fire and the Hearth”  
by blaming prejudice on Nature, on an “accident of geography,”
 rather than on racial indoctrination, “on the shoulders of man
 where it
 
properly belongs.”
Walton, Gerald. “Tennie’s Jim and Lucas Beauchamp.” American
 Notes & Queries,
 
VIII (October, 1969), 23-24.
Corrects a footnote in The American Tradition in Literature
 which identifies Lucas Beauchamp as Tennie’s Jim’s son in “The
 Bear” when, in fact, they are brothers.
Warren, Joyce W. “The Role of Lion in Faulkner’s ‘The Bear’: Key
 
to a Better Understanding.” Arizona Quarterly, XXIV (Autumn,
 1968), 252-60.
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Maintains that Lion represents not mechanized civilization but
 
a force of Nature like Old Ben. From the meeting of the two Ike
 learns about the undying spirit of Nature of which he is a part, and
 this knowledge causes him to live by his own sweat rather than ac
­cept his corrupt inheritance.
Other Books
Bedient, Calvin. “Pride and Nakedness: As I Lay Dying.” Modern
 
Language Quarterly, XXIX (March, 1968), 61-76.
The thesis of this article, “the force of As I Lay Dying is in its
 
opacity” receives support from
 
four propositions. There is  no moral  
or morality and “it seems to breathe out rather than posit a world
 view.” Life is the antagonist and the protection of family is no
 better than essential isolation. Darl has no identity and represents
 elemental nakedness, while Cash 
is
 a sort of hero sustained by  
pride. The very language of the novel is free, proud, a testament
 to man’s “ambition to create an object, whether a building or a
 prose, that is his own.”
Beidler, Peter G. “Faulkner’s Techniques of Characterization: Jewel
 
in As I Lay
 
Dying.” Etudes Anglaises, XXI (July-September, 1968),  
236-42.
Uses Jewel in As I Lay Dying to analyze Faulkner’s techniques of
 
characterization, which are divided into six categories: characteriza
­tion through straight physical description, through the character’s
 speeches, through his thoughts, through character foiling, through
 opinions of other characters, and, most important, through his ac
­tions.
Dunlap, Mary M. “Sex and the Artist in Mosquitoes.” Mississippi
 
Quarterly, XXII (Summer, 1969), 190-206.
Classifies the
 
characters in Mosquitoes into artists and  non-artists,  
finding in each case that the sexual position mirrors the artistic
 one. All the artists are either sterile, like Mark Frost, perverted,
 like Eva Wiseman, or have lost their fertility, like Fairchild. The
 non-artists, more or
 
less, repeat the same pattern, but  Patricia is the  
exception, as is Gordon in the artistic group, since both are at
 least
 
capable of leading full lives.
Feaster, John. “Faulkner’s ‘Old Man’: A Psychoanalytical Approach.”
 Modern Fiction Studies, XIII (Spring, 1967), 89-95.
Asserts that the convict, by his own choice, rejects his freedom
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 in order to regain security represented by the maternal influence
 
of Parchman, since the story ends with the convict in a fetal posi
­tion, having welcomed an additional ten-year sentence.
Franklin, Rosemary F. “Narrative Management in As I Lay Dying.”
 
Modern Fiction Studies, XIII (Spring, 1967), 57-65.
Condemns As I Lay Dying for inconsistency because there is no
 
“Active present” for the reader to consult and defines the term as
 “the point of narration ... the present of the narrator.”
Frederick, John T. “Anticipation and Achievement in Faulkner’s
 
Soldiers' Pay.” Arizona Quarterly, XXXIII (Autumn, 1967), 243-49.
Traces the following Faulknerian characteristics and themes in
 
embryo: place description, social classes, the past and present,
 treatment of Negroes, religion, and females, among others.
Izard, Barbara, and Clara Hieronymus. Requiem for a Nun: Onstage
 
and Off. Nashville and London: Aurora Publishers, Inc., 1970.
Traces the history of Requiem for a Nun from its conception to
 
the Broadway production in 1959, almost a decade later. New in
­formation is offered to explain why many of the changes in Albert
 Camus’ famous French adaptation conform to the changes made
 in the William Faulkner-Ruth Ford playscript. The authors write
 that Miss Ford sent Camus an unsolicited copy of the playscript
 bearing only Faulkner’s name. Camus then asked permission di
­rectly from Faulkner to adapt the work and went ahead with pro
­duction, never knowing of Miss Ford’s part in the rewrite.
Kerr, Elizabeth M. “The Reivers: The Golden Book of Yoknapataw-
 
pha County.” Modern Fiction Studies, XIII (Spring, 1967), 95-
 113.
Describes The Reivers as Faulkner’s farewell to the Yokna-
 
patawpha 
Saga
 because it fills in characters only mentioned  in other  
books and brings the action up to date.
McCants, Maxine. “From Humanity to Abstraction: Negro Charac
­
terization in Intruder in the Dust.” Notes on Mississippi Writers,
 II (Winter, 1970), 91-104.
Argues that the character Lucas, in Intruder in the Dust, pro
­
gresses from humanity to “super-identity” in the latter part of the
 novel when Faulkner makes him stand for the Negro.
McHaney, Thomas L. “William Faulkner’s The Wild Palms: A
 
Textual and Critical Study.” DA, XXX (December, 1969), 2540A-
 41A (University of South Carolina).
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Points out that because of mishandling by editors or proofread
­
ers The Wild Palms has never been presented to the public in its
 appropriate form; some 650 variants appear. The two parts of the
 novel are said to cohere as alternating examples of the philosophy
 of Schopenhauer and Nietzsche.
Page, Ralph. ‘John Sartoris: Friend or Foe.” Arizona Quarterly,
 
XXXIII (Spring, 1967), 27-33.
Calls the plot of Sartoris
 
a retelling of the story  of Cain and Abel.  
Bayard’s offering, himself, is unacceptable; he stands in John’s
 shadow and guiltily wishes him dead. The guilt feelings make
 death Bayard’s only escape.
Presley, Delma E. “Is Reverend Whitfield a Hypocrite?” Research
 
Studies, XXXVI (March, 1968), 57-61.
Defends the Reverend Whitfield in As I Lay Dying from the
 
charge of hypocrisy by arguing that Addie dies before he can con
­fess, and asserts, instead, that he is one of Faulkner’s enduring
 characters.
Price, Reynolds. “Pylon: The
 
Posture of Worship.” Shenandoah, XIX  
(Spring, 1968), 49-61.
Attempts to prove that the reporter is the central character in
 
Pylon, not the pilots. He offers love, which is refused since “the
 Heroes are always incapable of love, gift or receipt.”
Reeves, Carolyn H. “The Wild Palms: Faulkner’s Chaotic Cosmos.”
 
Mississippi Quarterly, XX (Summer, 1967), 148-57.
Divides the imagery in The Wild Palms into four categories
 
based on the old belief in four basic elements—fire, air, water, and
 earth—and insists that Faulkner’s characters are circumscribed,
 cast, by the elements because there is “interplay between matter
 and the human
 
spirit.”
Samway, Patrick. 
“
War: A Faulknerian Commentary.” Colorado  
Quarterly, XVIII (Spring, 1970), 370-78.
Draws four conclusions about the nature of war from A Fable:
 
during war the population tends to surrender too many powers to
 the military; military
 
leaders often perpetuate war rather than try ­
ing for peace; war protest affirms the values of society; and the in
­dividual who makes a public moral protest will be punished but
 may gain freedom for
 
others.
Sanderlin, Robert R. “As I Lay Dying: Christian Symbols and Thema
­tic Implications.” Southern Quarterly, VII (January, 1969), 155-66.
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Traces the sources and Faulkner’s use of biblical material in As
 
I Lay Dying. The Old Testament rather than the New is found to
 be the source of most of the allusions, which are usually used
 ironically. Sanderlin then attempts to present an interpretation
 that integrates the themes of the novel with its mythic implications,
 depending heavily on critical collaboration from Olga Vickery,
 and concluding that Cash is a Christ figure who “reflects an attain
­ment of
 
maturity through his suffering and love.”
Sorenson, Dale A. “Structure in William Faulkner’s Sartoris: The
 Contrast Between Psychological and Natural Time.” Arizona Quar
­terly, XXV (Autumn, 1969), 263-70.
Contrasts Bayard Sartoris’ psychological time—the past—with
 
natural time—the seasons, procreation—represented by the Negro
 farmer, Miss Jenny, and the MacCallums.
Stevens, Lauren R. “Sartoris: Germ of the Apocalypse.” Dalhouise
 
Review, XLIX (Spring, 1969), 80-87.
Sartoris is the most interesting of Faulkner’s works because “the
 
thematic movement from chaos to order proves, better than any
 other single idea, the grand scheme of Faulkner’s life work.”
Taylor, Nancy Dew. “The Dramatic Production of Requiem for a
 
Nun.” Mississippi Quarterly, XX (Summer, 1967), 123-34.
Compares Camus’ production of the play in 1956 with the Ruth
 
Ford productions and offers only praise for Camus while dismissing
 Ford’s adaptation as “stagey” and her performance as overdone.
 Her part in the rewrite is also questioned (see Izard and Hierony
­mus, Requiem for a Nun: Onstage and Off).
Trimmer, Joseph F. “The Unvanquished: The Teller and the Tale.”
 
Ball State University Forum, X (Winter, 1969), 35-42.
Claims that the pseudo-creator, Bayard Sartoris, is responsible
 
for the romantic tone of the novel because his attempt to repudiate
 the code is merely a reaffirmation of “bravado.”
Vorpahl, Ben M. “Moonlight at Ballenbaugh’s: Time and Imagina-
 
ation
 
in The Reivers.” Southern Literary Journal, I (Spring, 1969),  
3-26.
Sees The Reivers as a comment on the illusiveness of the indi
­
vidual’s conception of the past, a problem personified by the nar
­rator who, in Vorpahl’s analogy, is compared to both the narrator
 and the
 
participants in Mark Twain’s “How to Tell a Story,” which  
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instructs the raconteur in the art of making the audience forget
 
their own identities by the use of atmosphere, an important pause,
 and a “snapper,” which occurs when they are brought back to
 reality. Vorpahl compares this effect to that of The Reivers, specif
­ically the use of moonlight to denote the confusion of reality with
 imagination, and most specifically, the moonlight which bathes
 Lucius at Ballenbaugh’s when he confuses the real with the im
­agined and is jarred by
 
Boon’s laughter. The point is that  Faulkner,  
through his narrator, seems to be commenting on the impossibility
 of “was.”
MISCELLANEOUS STUDIES
Bellman, Samuel I. “Hemingway, Faulkner, and Wolfe . . . and the
 
Common Reader.” Southern Review, IV (Summer, 1968), 834-49.
Deplores the academic treatment of the three authors and advo
­
cates “gut criticism,” a view which sees Faulkner as “able to invest
 human tragedy and defeat with ever-widening circles of meaning.”
 Bradford, M. E. “Spring Paradigm: Faulkner’s Living Legacy.”
Forum,
 
VI (Spring, 1968), 4-7.
Applies, by inference, Faulkner’s themes of “pride,” “humility,”
 “endurance,” and individualism to contemporary race relations,
 pointing out that these doctrines prescribe help only for those who
 have exhausted their own resources, thus demeaning neither the
 benefactor nor the recipient.
Cowley, Malcolm. Think Back on Us. Carbondale: Southern Illinois
 
University Press, 1967.
Offers two essays on Faulkner. “Faulkner by Daylight” (pp.
 
358-60) gives Cowley’s first impressions of The Hamlet. In “Faulk
­ner: Voodoo Dance” (pp. 268-71) he maintains that Faulkner’s
 prose
 
is really closer to poetry.
Friedman, Melvin J. “Preface.” Revue des Lettres Modernes, CLVIL
 CLIX (1967), 7-31.
Surveys William Styron’s debt to Faulkner in his use of interior
 
monologue and poetical
 
organization of images..
Gegerias, Mary. “Michel Butor and William Faulkner: Some Struc
­tures and Techniques.” DA, XXX (August, 1969), 
712A (Columbia.)
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Highlights parallel structures and techniques in Butor’s Passage
 
 de Milan, L’Emploi du temps, La Modification, and Degrés and
 Faulkner’s “The Bear,” The Sound and the Fury, As I Lay Dying,
 and Absalom, Absalom!
Gidley, G. “William Faulkner.” Notes and Queries, XIV (January,
 
1967), 25-26.
Asks if Faulkner ever acknowledged a debt to any particular
 
philosopher.
Gillespie, Gerald. “Novella, Nouvelle, Novella, Short Novel?—A Re
­
view of Terms.” Neophilologus, LI (July, 1967), 225-29.
Uses “The Bear” as an example in an argument in favor of the
 
term “novella” over the others mentioned in the title.
Jennings, Elizabeth. “Full of Magic.” The Spectator, November 3,
 
1967, pp. 541-42.
Reviews The Wishing Tree (London: Chatto and Windus, 1967)
 
and says it is full of “the kind of magic which appeals, I think, to
 children of
 
all ages.”
Johnson, Ellwood C. “Some Versions of Individualism in American
 Literature and Thought.” DA, XXX (December, 1969), 2486A-
 87A (University
 
of Washington).
Defines individualism within the
 
Puritan tradition by examining  
certain “versions” of it in the works of Edwards, Hawthorne,
 Emerson, Twain, 
Dos
 Passos, William James, and Faulkner.
Kraus, Richard. “Archetypes and the Trilogy Structure—A Study of
 Joyce Cary’s Fiction.” DA, XXVII (1967), 3430A (Stanford).
Compares Cary’s narrative technique to that used in The Sound
 
and the Fury.
Richardson, Dale E. “A Literary Letter from Southern Ken.” Mid
­
South: The Commercial Appeal Magazine, October 13, 1968, pp.
 6-13.
Uses Faulkner as a representative of “The Southern
 
Renaissance”  
to which younger writers are contrasted.
Robinson, Cecil. “The Fall of ‘The Big House’ in the Literature of
 
the Americas.” Arizona Quarterly, XXIV (Spring, 1968), 23-41.
Cites examples from Absalom, Absalom! and “The Bear” while
 
discussing parallels in the fictional treatment of a decadent or fallen
  aristocracy in Latin American and southern literature.
Rubin, Louis D., Jr. The Curious Death of the Novel: Essays in
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American Literature, Baton Rouge: Louisiana State University
 
Press, 1967.
Contains two essays which pertain to Faulkner. In “Notes on a
 
Rear-Guard Action” (pp. 131-51), Rubin uses Light in August as
 an example of a southern novel which is not about the South. It is
 southern in the 
sense
 that it is ordered by a distinctly southern  
sensitility, but the theme—the importance of Love—is universal.
 “The Difficulties of Being a Southern Writer Today or, Getting
 Out from under William Faulkner” (pp. 282-93) is an examination
 of the problems of younger southern writers who must take Faulk
­ner’s work into account without imitating him. His experience is,
 in part, still
 
valid, but the post-World War II South is vastly differ ­
ent from his and demands a different expression because the con
­test between tradition
 
and  progress is over.
Stewart, David H. “The Decline of WASP Literature in America.”
 College English, XXX (March, 1969), 403-17.
Offers Faulkner, Marquand, and Hemingway as examples of
 
writers who recorded
 
the failure of American society  brought about  
by the tortured economic struggle which occurred between 1890
 and the First World War.
Swanson, William J. 
“
William Faulkner and William Styron: Notes  
on Religion.” Cimarron Review, VII (March, 1969), 45-52.
Contrasts Faulkner’s optimistic treatment of religion in The
 
Sound and the Fury with Styron’s pessimistic one in Lie Down in
 Darkness, The implication is that Styron’s debt to Faulkner is not
 so great as such critics as William Van O’Connor and Malcolm
 Cowley believe.
Watkins, Floyd C. “Faulkner and His Critics.” Texas Studies in
 
Literature and Language, X (Summer, 1968), 317-29.
Complains that critics often corrupt Faulkner’s text to suit their
 
own purposes.
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Delano’s Devils;
 
or, A Case of Libel
by Tommy Joe Ray
As
 
with politicians and  evangelists, so  with the scholar there is ever  
present the danger that he will
 
misuse his materials in order to prove  
his point. Although such practice (hopefully) is accidental, the dam
­age done by promulgation of conclusions based on faulty evidence is
 regrettable. Sometimes it happens that a scholar will get so close to
 his subject that he is unable to see the ideas among the words. A re
­cent case in point is an essay by Ray B. Browne, who set out to inter
­pret the political symbolism in Melville’s “Benito Cereno.”1 The
 thesis of his paper is that Melville is attacking the institution of
 slavery and that in Cereno there is implicit the decay of Old World
 systems and in Amasa Delano the apparent hopelessness of New
 World tendencies. Given time and space I would argue that this is
 merely a secondary theme: Melville more likely wanted to write a
 story in which realities are false, in which master is actually slave,
 slave master, white black, and black white or gray. The story is one
 of concerted deceit. But it is not about this central theme that I wish
 to disagree with Browne; it is rather with some developments of that
 theme, particularly his assertions that the white sailors are savages.
Having decided that slavery is cruel and inhuman, Browne seeks
 
to demonstrate that the white people in “Benito Cereno” are savages
 and that the black people act cruelly only after extreme provocation.
 Whatever Herman Melville may have felt about slavery, the facts of
 this story clearly do not prove that the author considered white slave
 owners bestial and Negro slaves simply good folks pushed beyond the
 limits of endurance. Brown has selected portions of incidents in the
 tale that support his position, and in doing so he has misrepresented
 Melville.
Perhaps comparison of Browne’s criticism and Melville’s writing
 
will indicate the liberties Browne has taken in his interpretation.
1Ray B. Browne, “Political Symbolism in ‘Benito Cereno,’ ” in Critical Ap
­
proaches to American Literature, Vol. I, eds. Ray B. Browne and Martin Light
 (New York: Thomas Y. Crowell, 1949), 309-325.
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The ruthlessness of the whites in the fight which occurs when the sailors
 
overtake the San Dominick is generally overlooked by critics. The battle is far
 from even. The sailors have all the advantage. They have guns; the Negroes
 have only hatchets. Lying out of range of the thrown hatchets and hand
­spikes, the whites could pick off the Negroes one by one. But they want 
to board the ship, apparently, to a large degree, only so that they can hack and
 slaughter the blacks. Their military superiority and greater bestiality is terri
­fyingly revealed in Melville’s figure of speech: “there was 
a
 vague, muffled,  
inner sound, as of submerged sword-fish rushing hither and thither through
 shoals of black-fish. Soon, in 
a
 reunited band, and joined by the Spanish  
seamen, the whites came to the surface, irresistibly driving the negroes toward
 the stern.” 2
2 Browne, p. 321.
3 Herman Melville, The Complete Stories of Herman Melville, ed. by Jay
 
Leyda (New York: Random House, 1949), p. 330.
4 Melville, p. 331.
Obviously in open combat the whites would have had great fire
­
power superiority, but this was not an open fight. The men in the
 small boat were at great disadvantage in attacking the slave ship.
 Whereas they could only shoot slaves when targets offered, the
 sailors themselves were constantly exposed to the flying hatchets, so
 much so that for a time they had to lie back and not press the attack.
The negroes giving 
too
 hot a reception, the whites kept a more respectful  
distance. Hovering now just out 
of
 reach of the hurtling hatchets, they, with a  
view to the close encounter which must 
soon
 come, sought to decoy the  
blacks into entirely disarming themselves 
of
 their most murderous weapons  
in 
a
 hand-to-hand fight, by foolishly flinging them, as missiles, short of the  
mark, into the sea.3
Do these lines show the whites at an advantage? On the contrary.
 
Certainly they would be in great danger when they closed the slaver
 because they could not then 
efficiently
 use their guns when boarding  
while the Negroes could make grim use of their hatchets. And they
 did not lie off and snipe the slaves.
The fire was mostly directed toward the stern, since there, chiefly, the ne
­
groes, at present, were clustering. But 
to
 kill or maim the negroes was not the  
object. To take 
them,
 with the ship, was the object. To do it, the ship must  
be boarded; which could not be done by boats while she was sailing too fast.4
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Not only does Browne err in suggesting that they kept their distance
 
in order to shoot the slaves, but he misreads Meville again when he
 interprets the sailors’ motive for wanting to board the big ship: “ap
­parently, to a large degree, only so that they can hack and slaughter
 the blacks.” As Browne noted earlier in his paper, Melville did not
 change the time
 
of this story from the  nineteeth back to the eighteenth  
century. And that observation on his part unwittingly lays the
 grounds for refuting his assertion about the hacking and maiming.
 But we do not have to depend on Browne; we can look in Melville
 himself for argument against
 
this  idea.
During the period of this story a slave was a valuable piece of
 property. And although a plantation owner might abuse his proper
­ty, it is doubtful that a sailor looking to sell slaves would endanger
 that transaction by mutilating the merchandise. These white sailors
 have
 
been told by Delano that the owner of the Spanish ship considers  
prize value of ship and cargo, which was mainly slaves,5 Is it very
 reasonable to expect that these sailors, who have been done no in
­jury by the slaves up this point, would deliberately destroy their
 chances of realizing a profit from this venture?
And how great is “the military superiority and greater bestiality”
 
of
 
the whites when  they board  the ship?
For 
a
 time the attack wavered; the negroes wedged themselves to beat it  
back; the half-repelled sailors, as yet unable to gain 
a
 footing fighting as  
troopers in the saddle, one leg sideways flung over the bulwarks, and one
 without plying their cutlasses like carters’ whips. But in vain. They were al
­
most
 overborne, when, rallying themselves into a squad as one man, with a 
huzza, they sprang inboard, where, entangled, they involuntarily separated
 again. For 
a
 few breaths’ space, there was a vague, muffled, inner sound, as of  
submerged sword-fish rushing hither and thither through shoals of black-
 fish.6
White military superiority is almost wholly lacking here. And if there
 
is bestiality, it may be nothing more than the desperation of a dubi
­ous fight. Melville’s figure about sword-fish does on its surface sug
­gest savagery in the attackers. But is Melville accurate in his figure?
 
Black-
fish are practically defenseless against sword-fish. And sword ­
fish act naturally in attacking smaller fish for food. Unjust it may
5 Melville, p. 330.
6 Melville, pp. 331-332.
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seem, and
 
unjust it  may be. But if a critic wants to lodge a complaint,  
he should rail against God for arranging affairs thus, rather than at
­tack the sword-fish. Here, of course, the “black-fish” are not at all de
­fenseless. Their axes are probably more effective weapons in a close
 fight than are the cutlasses and guns of the sailors.
In short, Melville has not up to the time of the capture of the 
slave 
ship shown the whites to be inhumane beasts. Nor has he let the
 slaves show through as blameless, mistreated creatures, which the
 unwary
 
reader might conclude after reading Browne.
The Negroes had not, in fact, engaged in what they would have con
­
sidered unnecessary violence at 
any
 time in their activities. They had used  
force 
to
 overthrow their master and get out of fetters. But most of their sub ­
sequent 
violence
 can be explained as the result of nervousness in wanting to  
avoid being put back into chains. The treatment accorded the corpse 
of Aranda, their master and Cereno’s friend, which has been seized upon by
 many critics as the wildest bestiality, can be attributed partially 
to
 this  
nervousness and partially to the Negro leaders’ realization of the importance
 of a symbol in their battle. Compared with the frenzied activities 
of
 the  
white sailors the violence 
of
 the Negroes is weak indeed. The murder of 
Raneds, the mate, was undoubtedly due mainly to the nervousness arising
 from 
a
 five-day calm, “from the heat, and want of water,” “that republican  
element.” And the Negroes were sorry immediately after the murder.7
Shades of Nuremburg, this would be a good defense for the comman
­
dant of Dachau. Nervousness as an excuse for murder? Nevertheless,
 if we are
 
to believe the deposition given later  during the trials, Browne  
has again misread Melville. The story says, “That all the negroes
 slept upon the deck, as is customary in this navigation, and none
 wore fetters, because the owner, his friend Aranda, told him that
 they were all tractable.”8 Surely Cereno might lie patently to secure
 extreme punishment for the slaves. But
 
could he contrive such a story  
in his broken condition? Even Browne goes to great lengths to show
 that Cereno is a disheartened, fatalistic wreck by the time the ships
 reach
 
land.
Browne’s reference to the murder of Raneds, the mate, is a good
 example of biased or inaccurate reporting. Yes, the slaves were sorry
 after they murdered Raneds. (At least Browne calls the act murder.)
7 Browne, pp. 322-323.
8 Melville, p. 335; emphasis mine.
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But he does not go one clause further to cite Melville’s reason for
 
their being sorry: “but that for this they afterwards were sorry, the
 mate being the only remaining navigator on board, except the de
­ponent.”9 In other words, they realized that with the mate dead, they
 no longer had as much leverage over Cereno, whom they could only
 then kill at the risk of never escaping.
Is it not in order to quote Melville concerning the bestiality of the
 
slaves? Notice that there
 
is no apparent reason for them to be nervous  
at these times.
. .. that the negresses 
of
 age, were knowing to the revolt, and testified at the  
death of their master, Don Alexandro; that, had the negroes not restrained
 them, they would have tortured 
to
 death, instead of simply killing, the  
Spaniards slain by command of the negro Babo; that the negresses used their
 utmost influence to have the deponent made away with; that, in the various
 acts of murder, they sang songs and danced—not gaily, but solemnly; and
 before the engagement with the boats, as well as during the action, they
 sang melancholy songs 
to
 the negroes, and that this melancholy tone was  
more inflaming than a different one would have been, and was so intented;
 that all this is believed, because the negroes have said it;—that of the thirty-
 six men if the crew, exclusive of the passengers (all 
of
 whom are now dead),  
which the deponent had knowledge of, six only remain alive, with four cabin-
 boys and ship-boys not included with the crew; * * *—that the negroes broke
 an arm of one 
of
 the cabin-boys and gave him strokes with hatches.10
* * *—that the young Don Joaquin, Marques de Aramboalaza, like Her
­menegildo Gandix, the third clerk, was degraded to the office and appear
­ance of 
a
 common seaman; that upon occasion when Don Joaquin shrank,  
the negro Babo commanded the Ashantee Lecbe to take tar and heat 
it,
 and  
pour it upon Don Joaquin’s hands... 11
If 
we
 are to accept the depositions of the witnesses at the trials as  
to what had transpired before Cereno’s and Delano’s ships found
 one another, and if we are to accept Melville’s deposition as to what
 happened after the two ships came together, then it can be fairly
 charged that Browne has misrepresented the facts. Given the condi
­tions
 
of racial attitudes that existed in the eighteenth and nineteenth  
centuries, and given the laws of the high seas that made a vessel
 adrift free salvage, we must conclude that the white sailors acted
9 Melville, p. 241.
10 Melville, pp. 346-347.
11 Melville, p. 348.
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quite normally. This is not to say that the slaves under Babo did not
 
have more than just grounds of rebelling. Nor is this an argument
 that Herman Melville approved of slavery as a social institution.
 Much of his work, and indeed much of “Benito Cereno,” would lead
 any perceptive reader to conclude that Melville condemned any
 form of servitude. This paper has had as its purpose the demonstra
­tion of how an otherwise sensitive and perceptive critic can go astray
 in
 
his scholarly pursuits.
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From Form to Flame
by Kathryn Hart Patton
“The heirs of Symbolism are today more prominent in the annals
 
of literary history than those who founded the Symbolist school,”
 states Anna Balakian, who names among those respected inheritors
 two recipients of the Nobel Prize for Literature, W. B. Yeats (1923)
 and Juan Ramón Jiménez (1956).1 Devoted to poetry, although they
 also wrote in prose, both the Irishman and the Spaniard tirelessly
 revised their work over the years, 
always 
seeking perfection.
1 The Symbolist Movement (New York: Random House, 1967), p. 4.
2 Howard T. Young, Juan Ramón Jiménez (New York and London: Columbia
 
University Press, 1967), p. 27.
3 Circle of Paradox: Time and Essence in the Poetry of Juan Ramón Jiménez
 
(Baltimore, Md; Johns Hopkins Press, 1967), pp. 67-68 and 146.
In 1916, the year before Yeats’ marriage, Jiménez went to the United
 
States to marry Zenobia Camprubi Aymar. With this voyage across
 the sea, the poet of Modernism (a liter
a
ry movement greatly in ­
fluenced by French Symbolism and Parnassianism) set out in a new
 direction of poetic style. The sea 
was
 to become one of his most im ­
portant symbols, and the movement of the water inspired the poet
 to experiment with new rhythms, free verse, poesía desnuda or “naked
 poetry.” Zenobia it was who developed in him a great interest in the
 poetry of England, the United States, and Germany. Later the Span
­ish
 
Civil War caused the couple,  like many other important Spaniards,  
to leave their country, and again they went to the United States, this
 time to make their home. There Juan Ramón continued his poetic
 development, lectured at the University of Miami, Duke, Vassar, and
 the University of Maryland, and did translations from English, in
­cluding some of Yeats’ poems.2
According to Paul R. Olson, Yeats’ poem, “The Rose of the
 
World,” was the source of the title, Con la rosa del mundo, that the
 Spanish poet chose for the anthology in which he planned to collect
 his poems on the rose, one of his favorite symbols.3 Unlike Yeats, who,
 after a time, discarded the rose as symbol, Jiménez gave it an im-
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portant place in his verse throughout most of his life. Probably the
 
influence of Yeats ended with the title and the idea of a collection of
 poems on the rose. In spite of some similarity of significance in their
 traditional symbol, the rose poems of Jiménez and Yeats differ.
 Jiménez’s symbol gained
 
originality and profundity with the develop ­
ment of thought and style in his later periods of writing. Even his
 early poems could never be confused with those of Yeats.
Heirs of
 
French Symbolism both poets were. However, the rose was  
not part of their legacy from the founders of the movement. Barbara
 Seward considers the rose, among those French poets, “conspicuous
 by its neglect.” Even Mallarmé “fails to uproot the flower wholly
 from earthly soil.”4
4 The Symbolic Rose (New York: Columbia University Press, 1960), pp. 68-69.
5 Ibid., pp. 96-97.
6 Richard Ellmann, The Identity of Yeats (New York: Oxford University Press,
 
1954), p. 72.
7 The following abbreviations are used in the text to refer to sources of
 
quotations from Jiménez: LIP: Libros inéditos de poesía, I (Madrid: Aguilar,
 1967); LP: Libros de poesía (Biblioteca Premio Nobel, 2nd ed.; Madrid: Aguilar,
 1959); PE: Pájinas escojidas (Madrid: Editorial Gredos, 1968); PLP: Primeros
 libros de poesía (Biblioteca Premio Nobel, 2nd ed.; Madrid: Aguilar, 1964). Trans
­lations are from Selected Writings of Juan Ramón Jiménez, trans. by H. R. Hays
 (New York: Farrar, Straus and Cudahy, 1957); Juan Ramón Jiménez: Fifty
 Spanish Poems; 
trans
. by J. B. Trend (Oxford: Dolphin, 1950); and Juan Ramón  
Jiménez: Three Hundred Poems, 1903-1953, 
trans
. by Eloise Roach (Austin:
As might be supposed, love is one meaning of the rose for both
 
Jiménez and Yeats. In Yeats’ “The Rose of Peace,” the love is that of
 earth, rather than a remote ideal, and is regarded as a means of end
­ing the battle between heaven and hell, body and soul, dream and
 reality. For this reason, Seward considers the poem “happier” than
 the others.5 “The Secret Rose” implies, among other things, Ireland,
 closely associated in the poet’s mind with Maud Gonne, the woman
 he loved so hopelessly. In his rose poems, the beloved and the flower
 are one. At times, the woman becomes a rose; in other instances, the
 flower has human traits. Sometimes the loved one is given physical
 form; sometimes she
 
is spirit.6
Although the joy of love in Juan Ramón’s early poems is frequent
­ly passionate, the rose also quite often suggests a spiritual 
love.
 In  
one poem, this amor puro is like a rose that 
was
 left behind on the  
path, and
 
the  poet longs for purity as the key to his destiny: “rosa que  
pudo ser clave de mi destino!” (PLP, 1098).7 No doubt, the joy of
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youth and love is best shown in the following stanza from “Balada
 
de la mañana de la cruz,” with the additional delight of the rhythm:
Dios 
está
 azul. La flauta y el tambor  
anuncian ya la cruz de primavera.
 ¡Vivan las rosas, las rosas del amor
 entre el verdor 
con
 sol de la pradera!
(PLP, 739)
God is bright blue. 
Now
 the flute and the drum  
announce the coming 
of
 the cross of spring.
Long live the roses, the roses of love,
 flecked with the sunlight 
of
 the meadow’s green.
(Roach, 27)
In verses of his more mature period, the poet channels his affection
 
towards one woman, Zenobia, who is beauty in the most profound
 
sens
e of the word.
Through the eyes of Juan Ramón one sees nature anew, for he
 views it with all the wonder of a child. He had none of Yeats’ interest
 in magic, but he found in nature another kind of magic, and his
 poetry shows the deep effect which its beauty caused. However, the
 more one is
 
moved  by beauty, the greater is the anguish at its passing.  
In a poem from La soledad sonora, the poet tells of the sadness which
 a sense of time lends to his verse. He calls his hand 
a
 lily of five petals  
and says that it caresses verses, flowers, and the tomb: “Sobre el libro
 amarillo, mi mano está violeta / entre las rosas del día que se der
­rumba . . .” (PLP, 915), “Upon the yellow book, my hand is violet /
 among
 
the roses of the day that perishes....” Jiménez’s obsession with  
death, beginning when his father died, was so overwhelming that
 he often had to seek the help of a doctor. In spite of the fact that he
 sometimes banished Death from his poetry, the fear never completely
 disappeared. A. Sánchez-Barbudo attributes much of the melancholy
 of the verse to this sickness, pointing out the fact that the poet’s sad
­ness is usually sincere, regardless of how typical melancholy is of the
 lyrics of his time.8
University of Texas Press, n.d.). Translations from Spanish are mine, unless other
­
wise indicated. Citations from Yeats are from Volume I of The Poetical Works
 of William B. Yeats (2 vols.; New York: Macmillan, 1917).
8 La segunda época de Juan Ramón Jiménez (Madrid: Editorial Gredos, 1962),
 
pp. 24-25.
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As for Yeats, the cold eye with which he later looked on death is
 
absent in the early poetry; time stirs the heart to despair. He who
 loves beauty is doomed to 
suffer,
 since in this world of ours it soon  
vanishes. Yeats lacked any real hope of ever escaping from the maze
 of time in which man must wander; to 
solve
 the conflict of time and  
eternity seemed an impossibility. Allen R. Grossman states, “To be
 reunited to the Rose is Yeats’ symbol of
 
gnosis. It is the knowledge of  
origin, dreams of which are defeated until time 
is
 ended and the lost  
relation from which time alienates the mind is recovered.”9 Deeply
 disillusioned with life, Yeats yearned for a better world than this, a
 world “where Time would surely forget us” and grant freedom from
 the stresses and conflicts of life, from “the rose and the lily, and fret /
 of the flames,” as he expresses it in “The White Birds.”
Along with recognition of fleeting beauty, youth, and life itself,
 
goes the desire for the eternal and for beauty that will not fade, for
 “las rosas inmortales, las estrellas eternas . . .” (PLP, 1192), “the im
­mortal
 
roses, the eternal stars . . .” For Jiménez, woman, star, and  rose  
are the forms of greatest beauty: “la mujer con la estrella y la rosa, / las
 tres formas más bellas del mundo!” (LP, 1264).
Essence is the term chosen by Olson for “ "being’ made timeless.”
 
The roses’ perfume is their essence, which lingers after they have
 shattered. This perfume is often associated with memory, that which
 
gives
 permanence to the past, as shown in the following poem trans ­
lated by Olson:10
¡Rosas, rosas al cuarto
 
por ella abandonado!
¡ Que el olor dialogue, en 
esta
 ausencia,  
con el recuerdo blanco!
(LP, 1101)
Roses, roses for the room
 
which she 
has
 abandoned!  
Let the fragrance have dialogue, within this absence,
 with the white memory!
In 1943, Juan Ramón wrote from Washington to Luis Cernuda, in
 
reference to
 
poetry, “I make  essence. Let him who can, capture it. I am,
9 Poetic Knowledge in the Early Yeats: A Study of The Wind among the Reeds
 
(Charlottesville: University Press of Virginia, 1969), pp. 200-205.
10 Circle of Paradox, pp. 5 and 85-86.
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was and shall be a Platonist. Winged, graceful, divine expression,
 
and nothing more, nothing less" In the same letter he says, “It has
 always been my hope to be more and more the poet of ‘what re
­mains.”11 This assertion calls to mind the German poet, Hölderlin,
 a favorite of Juan Ramón’s German teacher in Madrid. According
 to Juan Ramón in the letter to Cernuda, in La corriente infinita, his
 teacher inspired him to
 
read the poetry of the man who wrote, in “Re ­
membrance,” “But that which remains, is established by the poets.”
 The influence is obvious. In Martin Heidegger’s study, “Hölderlin
 and the Essence of Poetry,” can be found these statements: “Poetry
 is the establishing of being by means of the word. Hence that which
 remains is never taken from the transitory.” And later, “We now
 understand poetry as the inaugural naming of the gods and of
 the
 
essence  of things.”12 Of names,  Jiménez says:
11 La Corriente infinita (Critica y evocación) (Madrid: Aguilar, 1961), pp. 177-
 
78.
12 Existence and Being (Chicago: Henry Regnery, 1949), pp. 304-306.
Creemos los nombres.
Derivarán los hombres.
Luego, derivarán las cosas.
Y sólo quedará el mundo de los nombres,
 
letra del amor de los hombres,
 del olor de las rosas.
Del amor y las rosas,
 
no ha de quedar sino los nombres.
¡ Creemos los nombres!
(LIP, 287)
Let us create the names.
They 
will
 determine men.
Then, they will determine things.
And there will remain only the world of names,
 
words of the love of men,
 of the fragrance of roses.
Of love and roses
there will persist only the names.
Let us create names!
(Roach, 46)
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In Eternidades, the poet asks for the gift of the exact name of things,
 
one which will be his own creation and yet understood by others.
 Guillermo Díaz-Plaja calls this his “most important poetic mani
­festo.”13 In this poem can be seen an example of the poet’s simpli
­fication of
 
the Spanish spelling system; when a g is pronounced as the  
j is, he substitutes the
 
j.
¡Intelijencia, dame
 
el nombre exacto, y tuyo,
 y suyo, y mío, de las cosas!
Intelligence, oh give me
 
the proper name, and your name,
 and theirs and mine, for all things.
(PE, 142)
(Trend, 69)
Often
 
Juan Ramón’s poetry depicts some natural form reflected in  
water. Is the reflection only illusion? In a sense, it has more reality
 than the form it duplicates, for it sometimes represents the eternal
 within the temporal. In Eternidades is a poem in which a rose is re
­flected in moving water; the essence of the flower lasts while the stream
 flows on and the real rose withers. Olson gives a translation of this
 poem on page 88 of Circle of Paradox.
Estás, eterna, en su inmanencia,
 
igual en lo sin fin de tu mudanza,
 en 
lo
 sin fin se su mudanza,  
cual el sol que una rosa
 copiara sólo de ella en la comente.
(LP, 638)
You are, eternal, in its immanence,
 
the same within your endless change,
 within its endless change,
 like the sun which 
a
 rose 
might copy from itself in running water.
Jiménez’s poetry offers a variety of symbols of the eternal with the
 
ephemeral.
Despite “la nostalgia perfumada de las rosas” (PLP, 866), “the
13 Juan Ramón Jiménez en su poesía (Madrid: Aguilar, 1958), pp. 232 and 235-
 
36.
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perfumed nostalgia of the roses/’ which fills much of his verse, Juan
 
Ramón derives some comfort from a sense of unity within time. The
 past disappears, but it then joins the present and even the future,
 which it helps to develop. This unity of time draws life into a circle,
 with death making the perfect form complete. The rose signifies the
 circle of eternity. In the rose anthology, the periods of Juan Ramón’s
 writing were to have been arranged in the following form: 7, 5, 3, 1,
 2,
 
4, 6, which Olson considers “a symmetry containing an intrinsically  
implied circularity.”14
14 Circle of Paradox, pp. 129 and 146-47.
15 Yeats and Shelley (Chicago and London: University of Chicago Press, 1970),
 
p. 73.
16 The Identity of Yeats, p. 73.
17 Yeats: A Collection of Critical Essays, ed. by John Unterecker (Englewood
 
Cliffs, N. J.: Prentice-Hall, 1963), pp. 48-49.
One of the principal suggestions of Yeats’ rose symbol is the eternal
 
beauty of the spiritual and ideal seen in the loveliness of the tem
­poral world. It is a generally accepted fact that Maud Gonne, the
 “Rose of the World,” is both the beauty that “passes like a dream”
 and that which is infinite: “Under the passing stars, foam of the
 sky, / Lives on this lonely face.” The influence of Plato and Shelley
 on Yeats’ idea of Intellectual Beauty has often been discussed. In
 “The Secret Rose,” the poet seeks the Ideal, is willing to live and die
 for the Rose, which is incredibly remote: “Far off, most secret, and
 inviolate Rose, / Enfold me in my hours of hours.” George Bornstein
 remarks, “What they [of the Middle Ages] called God, the Platonists
 called the
 
anima mundi, and the early Yeats called the  Rose"15 Yeats,  
like Jiménez, pursued the immortal, and yet neither man could im
­agine finding real happiness in complete relinquishment of the
 earthly. While the Yeats of these early poems usually chooses the
 realm of spirit, he is also pulled towards the opposite within him. In
 “The Rose of Battle,” the poet says to the “Rose
 
of all Roses,” “Beau ­
ty grown sad with its eternity / Made you of us, and of the dim gray
 sea.” According to Richard Ellmann, the Rose seems to want to be
 human.16 At least, it desires nearness to mortals. The flower of Yeats’
 poetry, especially when blooming on the cross, becomes the symbol of “unity of being,” which William York Tindall, in his article “The
 Symbolism of W. B. Yeats,” identifies as “the integration and har
­mony of self, world and spirit.”17 Unfortunately, as shown in “The
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Rose of Battle,” this state is attained only in death. Yeats himself
 
called rose and cross a union of “religion and beauty, the spirit and
 nature, and the universe of spirit and of nature in magic,”18 which
 calls attention to the well-known fact that the Irishman sought in
 such organizations as the Rosicrucians a way to resolve his conflicts.
18 Ellman, The Identity of Yeats, p. 66.
19 The Victorious Expression (Madison: University of Wisconsin Press, 1966),
 
pp. 93 and 131-32.
20 Olson, Circle of Paradox, pp. 93-96.
21 Donald F. Fogelquist, Juan Ramón Jiménez: Vida y obra (New York: Hispanic
 
Institute in the United States, 1958), p. 38.
Of Jiménez, Howard T. Young writes, “His quixotic desire was to
 
unite the physical and spiritual worlds.” He goes on to say that
 Yeats’
 
lines, “An aged man is but a paltry thing, / ... unless / Soul clap  
its hands and . . . louder sing,” express tradition, but that Jiménez’s
 disbelief in his soul’s ever finding a better home than his body is “
a unique cry, one that stamps his entire work.”19 While aspiring to
 ideal beauty and seeing in the transitory beauty of a flower the pres
­ence of something of greater worth than its fragile form, “Todas las
 rosas son la misma rosa, / ¡amor!, la única rosa” (LP, 909), Juan
 Ramón nevertheless needs the rose that he can see and touch, too:20
¿Igual es una rosa que otra rosa?
¿Todas 
las
 rosas son la misma rosa?  
Sí (pero aquella rosa ...)
Is any rose like any other rose?
Are all the roses just the self-same rose?
 
Yes (but that rose...)
(LP, 1254)
(Roach, 191)
Being torn between the pull of body and spirit, earth and sky, Jiménez
 
cries out the anguish of the human condition: 21
Mis pies ¡qué hondos en la tierra!
 
Mis alas ¡qué altas en el cielo!
—¡Y qué dolor
 
de corazón distendido!-—
(PE, 146)
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My feet, how deeply sunk in earth?
 
My wings, how high up in the sky?
 And what pain
 in my heart pulled apart?
(Roach, 113)
If Jiménez and Yeats had ever met, they would undoubtedly have
 
found a conversational topic of mutual interest in the Indian phi
­losopher-poet, Sir Rabindranath Tagore. 
Yeats,
 who considered the  
Indian a friend, wrote an introduction for a volume of Tagore’s
 poetry. One of the things which drew Yeats, and probably Jiménez,
 to the verses of this man 
was
 the harmonious blend of passion and  
purity, body and spirit. Loving life, Tagore felt certain that
 
he would  
also love death.22 Juan Ramón and his wife, delighted with this poet
 who came from a tradition of the fusion of poetry and religion, trans
­lated much of Tagore’s work into Spanish.23 For both the Irishman
 and the Spaniard, art was a form of religion, the only one, really, that
 they had. One of the few values that he could find in life, it was
 Yeats’ means of trying to unify
 
body and soul.
22 Ellmann, The Identity of Yeats, pp. 54 and 183.
23 Young, Juan Ramón
 
Jiménez, pp. 25=27.
24 The Symbolism of W. B. Yeats,
”
 p. 46.
25 The
 
Symbolic Rose, p. 88.
In the introductory poem, “To the Rose upon the Rood of Time,”
 
the flower is a muse» As Tindall notes, it is not only the Rosicrucian
 rose that, joined to the cross, represents union with Divinity, but
 “the power of the creative imagination and occult philosophy too
.
”24  
Realizing that poetry must not lose
 
contact with the reality of  earth, —  
in Jiménez’s words, “Raíces y alas» Pero que las alas arraiguen / y las
 raíces vuelen” (LP, 210); “Roots and wings. But let the wings grow
 roots / and the roots fly” (Roach, 88)-=Yeats at one point experiences
 fear of this Rose and asks it to leave him “A little space for the rose
­breath to fill? / Lest I no more hear common things that crave»”
Although the Irish poet does not usually succeed in harmonizing
 
in the rose symbol those contrasts which torment him, Barbara
 Seward regards the early symbol as worthy of more respect than it
 has generally received and considers a study of it useful in under
­standing the development of modern symbolism.25
Both Ricardo Gullón and A» Sánchez-Barbudo have noted Juan
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Ramón’s desire at times to become a part of the loveliness seen in
 
nature, beauty that renews itself in an eternal return. He feels “un
 deseo inefable de perderme en las rosas” (PLP, 1412), “an ineffable
 desire to be lost in the roses.” Gullón offers the following example of
 the symbol of eternity,26 given here in the version of Poesía, the one
 chosen by Roach for her translation:
26 Estudios sobre Juan Ramón Jiménez (Buenos Aires: Editorial Losada, 1960),
 
p. 156.
27 A. Sánchez-Barbudo, La seguda época de Juan Ramón Jiménez, pp. 15-17 and
 
223-24.
A veces, siento
 
como la rosa
 que seré un día, como el ala
 que seré un día;
y un perfume me envuelve, ajeno y mío,
 
mío y de rosa;
y una errancia 
me
 coje, ajena y mía,  
mía y de pájaro.
(LP, 846)
At times I feel
 
like the rose
 that I shall be, like the wing
 that I shall be;
and a perfume shrouds me, alien and mine,
 
mine and 
a
 rose’s;
and a wanderlust grips me, alien and mine,
 mine and 
a
 bird’s.
(Roach, 139)
Juan Ramón lacked faith and yet he continued to seek a way of
 
salvation. His final solution was to “deify” the beautiful and, since
 beauty dwells in the mind of the sensitive poet, he himself became a
 kind of god by identification with the loveliness in the world, which
 needs the poet’s consciousness for expression and which is needed,
 in turn, by the poet. The result for Jiménez was a kind of mystic union
 in his mind with beauty. The book that expresses this experience is
 Animal de fondo.27 Obviously, his mysticism is not the usual kind.
 His term cuerpialma (the three words, “body and soul,” merged into
 one) shows how unorthodox was his “religion.” No true mystic would
 have given body and
 
soul equality. His was a god of what Young calls  
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“the vast capabilities and transcendentalizing urge of the human
 
mind. All former symbols, rose, love, woman, star, even the sea itself,
 were merely surrogates for this final divinity.”28
28 Juan Ramón Jiménez, pp. 44-45.
29 Conversaciones con Juan Ramón (Madrid: Taurus Ediciones, 1958), p. 108.
30 Olson, Circle of Paradox, p. 96.
Once Jiménez told Ricardo Gullón, “Poetry is an attempt to draw
 
near to the absolute, by means of symbols. What is God but a trem
­bling that we have within us, an immanence of the ineffable?”29
 Poetry is perhaps his main theme, since even the themes of time,
 death, and a search for eternity lead to poetry, through which he
 could hope for
 
a form of immortality.
¡Palabra mía eterna!
¡ Oh, qué vivir supremo
—ya en la nada la lengua de mi boca—,
 
oh, qué vivir divino
 de flor sin tallo y sin raíz,
 nutrida, por la luz, con mi memoria,
 sóla y fresca en el aire de la vida!
(LP, 688)
Immortal word of mine!
Oh,
 what a supreme living
—when the tongue in my mouth is nothingness—
 oh, what a divine living
of flower without stem and root,
 
nourished by light, with my memory,
 alone and fresh within the breath of life!
(Roach, 122)
As the ideal, the rose is also poetry,30 for Jiménez’s ideal is perfection
 
in his art. In a poem
 
of only two  lines, Juan Ramón expresses his wish  
to achieve the perfect poem, which
 
must have gone through  revisions,  
but never to such an extent that the rose becomes artificial: “¡No le
 toques ya más, / que así es la rosa!” (LP, 695), “Do not touch it any
 more / For that is how a
 
rose is!” (Hays, 87). Such beauty as the poet  
desires is very
 
elusive:
Mariposa de luz,
 
la belleza se va cuando yo llego
 a su rosa.
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Corro, ciego, tras ella ...
 
la medio cojo aquí y allá...
¡Sólo queda en mi mano
 
la forma de su huida!
(LP, 777)
Butterfly of light
beauty suddenly flies when I arrive
at its rose.
I run blindly after it...
I almost catch it at times here and there...
In my hand remains only
 
the form of its flight
As has been noted, Jiménez’s search for perfect beauty is also an
 
effort to find the “soul” of things. In 1956, he wrote, “Poetry is mak
­ing divine what we have at hand, the beings and the things which
 we have the good fortune to possess, not as ideals to be pursued but
 as substances which contain essences” (Hays, 252). Basilio de Pablos
 chooses these lines to
 
illustrate the essence  of poetry: 31
31 El tiempo en la poesía de Juan Ramón Jiménez (Madrid: Editorial Gredos,
 
1965), p. 177.
Te deshojé, como una rosa,
 
para verte tu alma,
 y no la vi.
Mas todo en torno
—horizontes de tierras y de mares—,
 
todo,
 hasta el infinito,  
se colmó de una esencia
 inmensa y viva.
(LP, 285)
I stripped you of petals, like a rose,
 
to look at your soul,
 and I did not see it.
Yet everything around
—horizons of the land and of the sea-
 
all 
things,
 far as the infinite,  
brimmed over with an immense
 sharp and vivid fragrance.
(Roach, 96)
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The “rosa de llama” (rose of flame) of Jiménez’s later poetry pre
­
pares the way toward Animal de fondo.
—¡Cójela, coje la rosa!
—¡Que no, que es el sol!
La rosa de llama,
 
la rosa de oro,
 la rosa ideal.
—¡ Que no, que es el sol!
—La rosa de gloria,
 
la rosa de sueño,
 la rosa final.
—¡Que no, que es el sol!
 
¡Cójela, coje la rosa!
(LP, 1200)
Gather it, gather the rose!
But no, it is the sun!
The rose of flame,
 
The rose of gold,
 The ideal rose.
But no, it is the sun!
The rose of glory,
 
The rose of dreams
 The 
final
 rose.
But no, it is the sun!
Gather it, gather the rose!
(Hays, 135)
Although it is flame, rather than rose, that is associated with the
 
divine in that final book, the rose is not absent:
Un corazón de rosa construida
 
entre tú, dios deseante de mi vida,
 y, deseante de tu vida, yo.
(LP, 1334)
Heart of 
a
 rose constructed  
between you, god desirous of 
my
 life,  
and me, desirous of yours.
(Roach, 225)
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“Only man,” remarks H. T. Young, “can realize and define beauty.
 
In loving awareness, man measures the beauty of his world; that is
 the human attribute which makes him divine.... Heidegger said that
 the poet establishes reality; Jiménez would reply that he beautifies
 it.”32 In a note in Animal de fondo, Juan Ramón explains his poetic
 progress:
32 The Victorious Expression, pp. 122-23.
The evolution, succession, becoming 
of
 my poetry has been and is a succes ­
sion of encounters with an idea of god. ... If in the first period it was
 ecstasy of love, and in the second avidity for eternity, in this third it is the
 need for an inner consciousness ... of the beauty that is within us and
 without also and at the same time. (LP, 1341-42)
The rose plays an important role as symbol in each of the stages of
 
his poetic development, increasing in depth of significance as the
 poet approaches his goal in the final book. The rose 
suggests
 love,  
the longing to eternalize fleeting beauty, and
 
the poet’s own desperate  
need for immortality; it is symbolic of perfect beauty and of poetry,
 which is the creative result of the poet’s mystical union with a god
 of beauty.
Thus, Juan Ramón Jiménez makes of the rose a more complete
 
circle than does Yeats, who, never reaching the point of resolving his
 conflicts in the rose, set it aside at an early stage of his poetic career
 to change to the sphere itself
 
as symbol in  his later work.
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Fact and Fiction in Bacon’s Henry VII
by Michael Landon
In April, 1622, The Historic of the Raigne of King Henry the
 
Seventh, “written by the Right Honourable Francis Lord Verulam,
 Viscount St. Alban. . . . Printed by W. Stansby for Matthew Lownes
 and William Barrett” was published in London. It was a
 
folio volume  
of 248 pages and had for a frontispiece an engraved portrait of the
 first Tudor monarch by John Payne. It was prefaced by a dedicatory
 epistle “to the most Illustrious and Most Excellent Prince Charles
 Prince
 
of Wales... .”1
The original manuscript of this, Bacon’s only major historical work,
 may be seen in volume 7084 of the British Museum’s Additional
 Manuscripts Collection, although a 
few
 of the pages are missing. It is  
written in a
 
neat and legible  hand and  contains some corrections writ ­
ten in by Bacon himself.2 Soon after publication of the first edition,
 the author prepared a Latin translation of the work which was pub
­lished on the Continent several times during the ensuing century.3
1 James Speckling, R. L. Ellis and D. I. Heath eds., 
The
 Works of Francis Bacon  
(Boston: Brown and Taggard, 1860), XI, 17-18 (editor’s Preface).
2 Ibid., p. 17.
3 London, British Museum, Catalogue of Printed Books, IX, 814.
4 Spedding, Works, XI, 13-14.
5 Ibid. The original can be seen in the British Museum, Harleian MSS, 532, f. 45.
The work was written by Bacon at his country home in Hertford
­
shire, Gorhambury, during the months immediately following his
 release from the Tower of London on June
 
4, 1621. By October, 1621,  
he had a fair copy of it ready to send to King James I.4 The work was
 written, therefore, in some considerable haste, but it was not the
 product of a sudden impulse. As a young man, during Queen Eliza
­beth’s reign, Bacon had contemplated writing a history of England
 from the beginning of Henry VIII’s reign down through that of
 Elizabeth. He had even gone so far as to write a brief introductory
 fragment of it.5
By April, 1605, however, he had formulated a much grander plan
 
and wrote to Lord Chancellor Thomas Egerton soliciting support for
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a proposed “just and complete history” of the island of Great Britain.6
 
Finally, in his Advancement of Learning, published just a few months
 later and addressed to King
 
James, he declared that it was his inten ­
tion to limit the scope of his proposed history to “a much smaller
 compass of [time .. . that is to say from the Union of the roses to the
 Union of] the Kingdoms.”7 His Henry VII was to be the only part of
 the proposed work ever written, and it would not be written until
 another sixteen years had
 
passed.
6 Basil Montagu, ed., The Works of Francis Bacon (Philadelphia: A. Hart, 1853),
 
III, 23-24.
7 Spedding, Works, VIII, 427.
8Ibid., XI, 14. Sir Robert Bruce Cotton (1571-1631) possessed a remarkable
 
collection of historical documents at his London home, Cotton House. In 1608,
 Bacon made a note in his notebook that he ought to make himself better acquainted
 with the contents of Cotton’s Library-Dictionary of National Biography, sub
 Cotton.
9 Spedding, Works, XI, 14-15.
10 Eric N. Simons, Henry VII (New York: Barnes & Noble, 1968).
During those months of 1621 that Bacon was finally writing his
 
history, he was barred by royal command from coming into or near
 London. He was forced, therefore, to rely for source materials on his
 own library and papers, on his memory, and on certain documents
 supplied to him by his friend, the famous antiquarian Sir Robert
 Cotton.8 James Spedding, one of his nineteenth-century editors and
 admirers, conceded that the work “bears indeed some traces of the
 haste with
 
which it was written,” but pointed out that “the theory of  
the events of Henry’s reign as formed and expounded by him [had]
 been adopted by every succeeding historian as the basis of his nar
­rative.”9 Even today we find that a recently published biography of
 Henry cites Bacon by name eleven times and only takes issue with
 him
 
once.10 The reliability of his history is certainly, therefore, a very  
important consideration for students of the period.
The first severe criticism of it came during the 1830’s, when a new
 
breed of historians, with an increasingly scientific approach to the
 past, found Bacon’s casual methods deplorable. Furthermore, in
­fluenced by the prevailing liberal political ethos of their day, they
 were affronted by the opinions on matters of statecraft of a man who
 seemed to have been essentially an exponent of enlightened
 despotism.
The liberal whig historian Sir James Mackintosh, in his History of
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England (1831), claimed
 
that “the defects of Bacon’s nature  conspired  
with the faults of his conception of history to taint his work. . . "11
 
As
 he saw it, the ex-Lord Chancellor, just out of the Tower, in dis ­
grace, and “galled by an unhonoured poverty,” was desperately
 anxious to curry the favor of King James in order that he might be
 restored to lucrative office. Writing a laudatory history of the reign
 of the last English king from whom James was descended might well
 be expected to help. “What wonder, 
if,
 in these circumstances even  
his genius sank
 
under such a patron and such a theme.” And that the  
result was a “lukewarm censure of falsehood and extortion, with a
 cool display of the expedients of cunning, and with too systematic a
 representation of the policy of a monarch in whose history he chose
 to convey a theory of kingcraft, and the likeness of its ideal model.”12
 Bacon, in other words, had been too kind to Henry VII.
11 Lardner’s Cabinet Encyclopedia Edition (London: Longman’s 1831), II, 362.
 
The punctuation is Mackintosh’s.
12 Ibid.
13 “Documents relating to Perkin Warbeck, with Remarks on his History,”
 
Archeologia, XXVII, 153-210.
14 Ibid. For details of Bacon’s errors 
in
 regard to Warbeck see below.
15 Ibid., p. 155.
16 The Spedding, Ellis, and Heath edition of Bacon’s complete works was pub
­
lished in London by Longman & Co. in 14 vols. between 1857 and 1874, and in Bos
­
ton
 by Brown and Taggard in 15 vols. between 1860 and 1864. The History of  
Henry VII, edited by Spedding, is in vol. VI (1858) of the London edition, and in
 
While Mackintosh was the first to criticize the basic conception of
 
Bacon’s history, its factual accuracy was first impugned by Sir Fred
­rick Madden, who in an article, published in Archeologia in 1838,13
 pointed out that, because of a misreading of the sources, Bacon’s ac
­count of the Perkin Warbeck affair was exceedingly confused. “This,”
 he sneered, “
is
 a fair specimen of the manner in which our writers  
of history formerly imposed their own inaccurate notions on the pub
­lic as the result of laborious investigation.”14 The entire work he
 dismissed as being “little more in truth than a repetition of what he
 found in preceding writers, eked out and embellished in a style ac
­cordant with
 
the prevailing taste of the tifne.”15
James Spedding, the principal editor of the first thoroughly an
­notated, complete edition of Bacon’s works, came to the author’s de
­fense in the introduction to his edition of the History published in
 1858.16 Replying to Mackintosh’s earlier criticism, Spedding ac
­
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knowledged that Bacon was anxious to please James in the late
 
months of 1621 and that Bacon must have realized as he wrote the
 work that a good history of so important a reign was “certain to be
 appreciated” by the King. However, he pointed out, Bacon did not
 choose the particular subject simply because it gave him an oppor
­tunity to gratify James. Sixteen years earlier he had decided to begin
 his history with an account of Henry VII’s reign, and this was the
 first time that he had had sufficient leisure time to compose it. Further
­more, the portrait that Bacon provides of Henry’s character 
was
 not  
one that was compiled at the time of writing the history. It agrees
 exactly with his summary of that king’s character given in his frag
­mentary history written decades before during Elizabeth’s reign.17
 “Far from being a flattering portrait, it shows Henry possessed of the
 traits of coldness, reserve, suspicion, avarice, parsimony, party-spirit,
 partiality in the administration of justice when he 
was
 himself inter ­
ested, finesse which was not policy, strength of will which blinded
 judgment. . . .”18 Such a portrayal was obviously not designed for its
 appeal to the subject’s great-great grandson.
vol. XI (1860) of the Boston edition which was used in preparing this article-
 
see note 1 above.
17 Spedding, Works, XI, 20-40.
18 Ibid., p. 25.
19 The Advancement of Learning, bk. 2, para. 7, quoted 
in
 Spedding, Works, XI,  
29-30.
20 Spedding, Works, XI, 19.
Spedding answered Mackintosh’s condemnation of Bacon’s failure
 
to denounce some of Henry’s actions by quoting Bacon’s own per
­sonal view of the role of a historian: “to represent the events them
­selves, together with the counsels; and to leave the observation and
 conclusions thereupon to the liberty and faculty of every man’s judg
­ment.”19 It 
was
 true, of course, as Madden had pointed out, that  
Bacon is wrong about some of the events; but, Spedding felt, he him
­self had rectified this by supplying corrections and additional infor
­mation wherever necessary in the notes to his edition. He was of the
 opinion that Bacon’s history, as amended, could “now be recom
­mended not only as the richest, clearest, and liveliest narrative, and
 in general effect the most faithful portraiture of the time .. . but also
 as the most complete in detail, and the most accurate in
 information.”20
87
Editors: Vol. 12 (1971): Full issue
Published by eGrove, 1971
Michael Landon 83
Spedding’s notes were, most of them, incorporated, into another
 
edition of the history published in 1882 by
 
the Reverend J. L. Lumby,  
who added some notes of his own together with a chronological chart
 of the reign and
 
a glossary of archaic words used in the text.21 Lumby’s  
edition was used by the German Wilhelm Busch in preparing the
 first volume of his England Unter Den Tudors (1892), an English
 translation of which was published in London in 1895.22
21 J. L. Lumby, Bacon’s History of the Reign of Henry VII, (Pitt Press Series;
 
Cambridge: University Press, 1882).
22 Wilhelm Busch, England under the Tudors, King Henry VII, trans. A.M.
 
Todd (Burt Franklin Research and Source Works Series 80; New York; 1967). This
 is a reprint of the edition published in London in 1895 by A. D. Innes & Co.
23 Busch, Tudors, p. 422.
24 Ibid., p. 423.
25 Ibid., p. 422.
In a bibliographical appendix to his volume, Busch surveyed all
 
the major source materials for the reign. Bacon’s history, he conclud
­ed, is admirable for its classical style and perfection of narrative, but
 is “almost 
useless
 as an original authority.”23 “We possess,” Busch  
said, “almost all the direct and indirect sources of information from
 which he drew, and
 
he shows, in the use he made of them, such indif ­
ference as regards simple historical truth, that he must as a voucher
 for facts, appear to 
us
 in a very doubtful light.”24 He wondered that  
“Spedding, who in his notes brought forward such overwhelming
 evidence of Bacon’s untrustworthiness endeavored at the same time
 in the oddest way to establish Bacon’s excellence and reliability.”25
In the twentieth century, nevertheless, Spedding’s opinion as to
 
the value of Bacon’s history has been generally accepted by English
 historians, and the work has continued to be both praised and used.
 “Spedding,” claimed Thomas Fowler, in discussing the controversy
 over the history in his article on Bacon in the Dictionary of
 
National  
Biography, “has a better title to be heard on this subject than any
 other authority.” And A. F. Pollard, in the introduction to his own
 documentary history of The Reign of Henry VII (1913), gave it as
 his opinion that “in spite of adverse criticism, Bacon’s Henry VII re
­mains an indispensable guide to the understanding of Henry’s reign.
 Bacon is incomparably the greatest man who has ever tried to eluci
­date Henry’s mind and policy; and his sources of information were
 not so inadequate as seriously to impair the value of his judgment.”
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Pollard argued further that the opinions of Bacon, as “Lord Chan
­
cellor, and one of the greatest
 
of them,” on the legislative and judicial  
aspects of the reign were well worth having. “And none but the sor
­riest pedant [Busch?],” he concluded, 
“
would permit the defects in  
Bacon’s historical knowledge and the laxity of his imagination to
 blind him to the historical value of Bacon’s political insight and
 experience.”26
26 The Reign of Henry VII—from Contemporary Sources (3 vols.; University of
 
London Historical Series; Longmans, 1913), I, xiv-xv.
27 The Political History of England in Twelve Volumes (London: Longmans,
 
Green & Co., 1919), V.
28 Ibid.., p. 487.
29 Ibid., index.
30 The Earlier Tudors (Oxford History of England; Oxford: Clarendon Press,
 
1966), p. 617.
Six years later, H. A. L. Fisher wrote, in the volume of his Political
 
History of England that covers the reigns of Henry VII and Henry
 VIII,27 that, while he essentially agreed with Busch’s criticisms, he
 still felt that Bacon’s work 
was
 a most important secondary authority.  
Its merit, he claimed, lay “not in the novelty of [Bacon’s] facts, nor
 in his fidelity to strict historical canons, but in his sagacity, his
 humour, his breadth and keenness of vision, and the brilliancy of
 his style.”28 Altogether Fisher cited Bacon as a source nineteen
 times.29
A generation later J. D. Mackie in his volume The Earlier Tudors
 
(1951) cited Bacon more than thirty times and only rarely took issue
 with him. In a
 
bibliographical note he stated his opinion that Bacon’s  
work “though written in great haste . . . none the less is a great biog
­raphy marked by the true insight of a man of the age.”30
Bacon’s Henry VII, then, has continued to be much used and ad
­
mired. But can we afford to ignore the strictures of the work’s nine
­teenth-century critics? Since some of Bacon’s errors are still being in
­corporated into modern texts, and even more of them are being taught
 as verified facts by teachers to their students, perhaps historians and
 students of English Renaissance literature need to be reminded of
 them once
 
again.
Mackintosh’s criticism of Bacon’s failure to include a conventional
­ly liberal denunciation of King Henry’s
 
political attitudes and actions  
seems
 
rather excessive and  dated to us today. More valid, surely, is the  
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complaint voiced by Madden and Busch that Bacon has merely com
­
piled a not very accurate summary of material derived from earlier
 writers.31 “The result of a wearisome examination, sentence by sen
­tence [of Bacon’s work]," complained Busch, was that
 
“in almost every  
case we can refer to the original authorities, which formed the basis
 for Bacon’s statements, and find that, with unimportant exceptions,
 we possess all these authorities ourselves.”32
Both Madden and Busch agree
 
that Bacon’s basic sources were three  
in number: first, the Anglica Historia of Polydore Vergil as it was re
­produced
 
by Edward Hall in  his Chronicle (1584); second, the “Vita”  
and the “Annals” of Henry VII compiled by his
 
poet laureate, Bernard  
André; and third, the “London Chronicle” of Robert Fabian.33 Since
 André’s and Fabian’s manuscripts had not yet been published in
 1621, Bacon probably
 
obtained them from the collection of his friend  
Cotton.
Now that they have been published, however; do we any longer
 
need Bacon? H. A. L. Fisher reminded us that, in addition to Bacon’s
 three basic sources, he may well have made use of other manuscript
 sources from Cotton’s collection which have now been lost. Also, he
 may have derived a great deal of valid information concerning
 Henry’s reign from oral tradition.34 Granted; but, if Bacon has used
 his major known sources carelessly, then his entire work must be re
­garded with
 
a great  deal of suspicion.
Concerning Bacon’s work
 
with his original sources, Busch claimed  
to have found “one example after another of the superficial and
 arbitrary manner in which he dealt with the information he culled
 from his authorities, while he gave the fullest play to his imagina
­tion.”35 A thorough re-check by this writer has shown that, apart
 from a few errors in regard to page numbers and volume numbers
 (perhaps typographical), Busch has correctly identified Bacon’s orig
­inal sources and has convincingly documented most, though not all,
 of his charges against him of carelessness and misinterpretation.
31 Madden, ‘‘Documents,” p. 154; Busch, Tudors, p. 417.
32 Busch, Tudors, p. 417.
33 Madden “Documents,” p. 154; Busch, Tudors, p. 417. For Hall’s use of Polydore
 
Vergil see Busch, Tudors, p. 418.
34 Fisher, Political History, p. 487. Bacon as Lord Chancellor presumably had
 
had personal access to many of the state documents remaining from Henry VII’s
 reign.
35 Tudors, p. 420.
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Probably Bacon’s most widely-noted error is the one he made in
 
describing how Henry, shortly after Bosworth, entered London for
 
the  
first time as King: “himself not being on horseback, or in any open
 chair or throne, but in a close chariot; as one that.. . chose rather to
 keep state and strike a reverence into the people than fawn upon
 them.”36 The mistake here Bacon evidently derived from John
 Speed’s History of Great Britain in which the author reports that:
 “Andreas said the king entered covertly, meaning, belike, in a horse
­litter or close
 
chariot.” In fact Bernard André, in his life of Henry, had  
described him as entering London laetanter (joyously) which Speed
 misread as latenter (furtively).37 A small error, but one that con
­siderably influences the reader’s view of Henry’s character and of his
 policies at that particular stage
 
of his career.
36 Works, XI, 53.
37 James Gairdner, ed., Memorials of Henry VII (Rolls Series, London: Longman,
 
1858), pp. xxv-xxvi, 33-35. This volume includes Bernard André’s Vita Henrici
 Septimi and his Annales Henrici VII as well as other materials on the reign. See
 also James Gairdner, Henry the Seventh (Twelve English Statesman Series; London:
 Macmillan, 1889), p. 33, and Mackie, Earlier Tudors, p. 542.
38 See Lumby’s Chronological Table; also the notes in Lumby and Spedding
 
passim,
39 Spedding, Works, XI, 114ff., 176ff., 260ff. and appendix 1. See also Gairdner
 
Henry the Seventh, p. 150.
Where Bacon probably leads the reader most astray is in his account
 
of the course of Anglo-French relations between 1488 and 1492 when
 King Henry was trying to prevent King Charles VIII of France from
 bringing the province of Brittany under his direct rule. Not only is
 Bacon very confused as to the proper chronology of the events he
 describes,38 but
 
also he  frequently mistakes for meetings of Parliament  
what were in fact Great Council meetings. The latter were meetings
 of the lords spiritual and temporal and also of representatives of the
 chief towns and cities, assembled by the King in order to obtain a
 temporary loan or a benevolence, and also to pave the way for the
 future assembling of a Parliament which would be asked to vote
 subsidies.39
In his account of Henry’s second parliament, which assembled in
 
November, 1487, for example, Bacon has the Lord Chancellor, John
 Morton, in his opening speech, deal with events in France that
 
did not  
take place until the summer of 1488. Apparently he has the parliament
 confused with a Great Council meeting held by the King in Novem
­
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ber, 1488.40 Such errors of chronology and terminology, however, are
 
compounded by the fact that Morton’s speech itself is evidently Ba
­con’s own creation. Certainly it bears no relation to the brief speech
 that Morton is recorded as having made at the opening of the 1487
 parliament in Volume VI of the Rotuli Parliamentorum; a speech
 which deals in a general way with the desirability of law and order
 and of strong justice, and not with foreign affairs at all.41
The same seems to be true of the speech, asking for financial aid
 
for his proposed invasion of France, that Bacon has Henry deliver at
 the opening of the parliamentary session of October, 1491.42 Accord
­ing to the Rotuli Parliamentorum, it was Morton who, as usual, made
 the
 
opening speech on that occasion.43 Poly dore Vergil, however, does 
tell us that
 
Henry, in 1491, “having summoned a  council of his nobles  
... first outlined the reasons for starting a war against the French and
 then asked them to decide to provide for this war with both men and
 money.”44 Spedding explained, and Gairdner agreed with him, that
 here we have reference to another Great Council which Henry as
­sembled and addressed in the summer of 1491 and which agreed to
 grant him a “benevolence” to tide him over until the Parliament
 could assemble in October.45 Except for Polydore Vergil’s brief sum
­mation, we have no account of what the King said to the Council.
 Mackie pointed out that a great deal of the phraseology which Bacon
 has Henry employ in his imaginary speech to the Parliament para
­phrases fairly exactly the arguments used by the commons in the
 preamble to their grant of subsidies for the French War.46
Yet a third fictional speech is attributed by Bacon to Robert Gag-
 
vien (or Gaugin), prior of the Order of the Trinity, whom he makes
 the spokesman for the three-man embassy that was sent by the French
 King late in 1498 to try to persuade Henry not to intervene in Brit
­tany.47 The contemporary account of their visit, given by Bernard
40
 
Spedding, Works, XI, 114ff. The Great Council Meeting of November, 1488,  
helped prepare the way for the parliamentary session of January, 1489.
41
 
Rotuli Parliamentorum, VI, 385.
42
 
Spedding, Works, XI, 176ff.
43
 
VI, 440.
44
 
Denys Hays, The Anglica Historia of Poly dore Vergil (Camden Series, LXXIV;  
London: Royal Historical Society, 1950), 49. Edward Hall, Chronicle, ed. H. F.
 Ellis (London, 1809), p. 451, gives essentially the same brief summary.
45
 
Spedding, Works, XI, 177n. Gairdner, Henry the Seventh, p. 150.
46 Earlier Tudors, pp. 100-107.
47 Spedding, Works, XI, 158..
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André in his “Vita” provides only a very short summary of what they
 
had to say.48
48 Gairdner, Memorials, pp. 55-56.
49 Works, XI, 116n., 159n., 178n.
50 Ibid., 166n.
51 Ibid.
52 b. Jowett, trans., Thucydides' History of the Peloponnesian War (Oxford:
 
Clarendon Press, 1881), 1,15.
53 Wm. Cobbett, ed., Parliamentary History 
of
 England (London: R. Bagshaw;  
Longmans & Co., 1806-12), I, 448-475. For an accurate chronology of the parlia
­ments of the reign see the Cambridge Modern History (New York: Macmillan,
 1911), XIII, table 147.
Bacon’s use of apparently fictional speeches was defended by Sped-
 
ding firstly by suggesting that perhaps Bacon had access to manuscript
 copies, or at least summaries of the speeches given which have since
 been lost.49 Secondly, and rather
 
contrarily, he argued that the text  of  
a speech given
 
by Bacon was “of  course to be taken, not as a report of  
what [the speaker] really said, but as a representation of what Bacon
 imagined that such a person, in such circumstances, with such ends
 in view, would or should have said.”50 Citing Thucydides as an ex
­ample, he reminded us that the best of ancient historians resorted to
 the same device.51
 
And, indeed, Thucydides in the  introduction to his  
History confessed:
As to the speeches which were made either before or during the war, it was
 
hard for me, and for others who reported them to me, to recollect the exact
 words. I have therefore put into the mouth of each speaker the sentiments
 proper to the occasion, expressed as I thought he would be likely to express
 them, while at the same time I endeavoured, as nearly as I could to give the
 general purport of what was actually said.52
Bacon, being a Renaissance historian, may
 
be excused for resorting  
to what was accepted practice among ancient
 
historians. The modern  
student however,
 
brought up on the notion that anything put between  
quotation
 
marks is a genuine quotation, is apt to be seriously misled.  
Certainly William Cobbett was when in his Parliamentary
 
History he  
relied almost entirely on Bacon for his account of the parliaments of
 Henry’s reign—an account that is consequently very inaccurate and
 also chronologically muddled.53
Bacon confuses his readers almost as
 
much in his description of the  
Perkin Warbeck affair. He begins by providing them with an ex
­
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tremely distorted account of the youthful pretender’s background.
 
The true facts, derived from Warbeck’s own confession, apparently
 are these: Perkin was born at Tournai, in Flanders, the son of one
 John Osbeck, 
a
 boatman, and his wife Katherine de Faro. During his  
teens he served as an apprentice with various merchants, first in Ant
­werp and later in England. He then
 
went to Portugal in the service of  
the wife of Sir Edward Brampton. He stayed there for a year in the
 service of a Portuguese knight, and finally entered the service of
 Prégent Menno, a Breton merchant, with whom he went to Ireland.
 There, in the city of Cork, he 
was
 discovered by Yorkist agents who,  
impressed by his youthful good looks and proud manner, recruited
 him to play the role of Richard, Duke
 
of York, younger  son of Edward  
IV. The real Duke of York had supposedly been murdered in the
 Tower together with his elder brother Edward V on the orders of
 Richard III. Perkin Warbeck was to be presented as the young prince,
 who, having miraculously escaped his elder brother’s unlucky fate,
 was now coming forward to assert his rightful claim to the English
 throne.54
54 For the text of the confession, see English Historical Documents, V, 119-21.
 
It is also to be found in Hall’s Chroncile, ed. H. F. Ellis (London, 1809), pp. 488-89.
55 Gairdner, MemoriaIs, p. 73.
56 James Gairdner, History of the Life and Reign 
of
 Richard the Third—to which  
is added the story 
of
 Perkin Warbeck from original documents (Cambridge: Uni ­
versity Press, 1898), pp. 265-66, 334-35. For an explanation of why the first syllable
 of Warbeck’s surname was different from that of his father, see Busch, Tudors, p.
 335.
57 Spedding, Works, XI, 202-203.
Warbeck’s confession had, of course, to meet the approval of King
 
Henry, and Bernard André tells us that
 
it was published at the King’s  
command.55 Nevertheless, it must be essentially accurate for, as James
 Gairdner points out, both of the pretender’s parents and other close
 relations were still alive in Tournai; and if it had been a fabrication,
 they
 
could have testified  as much to all  of Europe.56
Bacon, for his
 
part, tells that Warbeck’s  father was:
John Osbeck, (a converted Jew) married to Katheren de Faro, whose business
 
drew him to live for a time with his wife at London in King Edward the
 Fourth’s days; during which time he had a son by her; and being known in
 court, the King either out of religious nobleness, because he was a convert,
 or upon some private acquaintance, did him the honour as to be godfather
 to his child, and named him Peter.57
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This account he apparently draws from the text of the confession
 
and partly from Bernard André, through John Speed. André says in
 his “Vita” that Perkin Warbeck had been a 
“
servant in England to a  
Jew named Edward who was baptized by Edward the Fourth,” and
 whom the King adopted as his godson so that he became “on terms of
 intimacy with the King and his family.”58 Citing André as his source,
 Speed in his History carelessly states that
 
Warbeck, rather than being  
the servant, was the “son of a converted Jew, whose god father at
 baptism King Edward himself was.”59 And finally Bacon, equally
 careless, carries the error one step further when
 
he makes Perkin him ­
self King Edward’s godson; and does so
 
in a way that has caused some 
to consider that perhaps Warbeck was actually King Edward’s illegiti
­mate
 
son.60
The identity of Edward, the converted Jew is no mystery. He was
 Sir Edward Brampton, a Jewish native of Portugal who, in return
 “for his good service to the King in many battles,” in October, 1472,
 was granted by King Edward denizen
 
status in England and also some 
tenements in the city of London.61 In order to become a landholder
 and a knight he
 
must have become a Christian. A staunch adherent of 
the house of York, Brampton, nevertheless, in 1489, received a general
 pardon from Henry VII presumably for his previous pro-Yorkist ac
­tivities. In the document of pardon he is described variously as a
 “merchant,” as a “gentleman,” and as a “godson of Edward IV.”62
Bernard André and Polydore Vergil—and Hall borrowing from
 
Vergil and Bacon borrowing from Hall—all agree in stating that
 Margaret of Burgundy had already recruited Warbeck and trained
 him to impersonate the Duke of
 
York prior to his going to Ireland in  
the autumn of 1491.63 Hall and Bacon add that Margaret sent the
 pretender first to Portugal for a year to lie low, and then ordered him
58 Gairdner, Memorials, pp. 65-66,72.
59 Quoted 
in
 Madden, “Documents,” pp. 162-63.
60
 
Gairdner, Memorials, p. xxx.
61
 
Great Britain, Public Record Office, Calendar of the Patent Rolls (Edward  
IV and Henry VI), p. 357.
62
 
Great Britain, Public Record Office, Calendar of the Patent Rolls (Henry VII),  
I, 274. Presumably Brampton had taken his “Christian name” of Edward from
 that of the king, his sponsor.
63
 
Gairdner, Memorials, p. 65; Hayes, Polydore Vergil, pp. 63-64; Hall, Chronicle,  
p. 462; Spedding, Works, XI, 203-206. For the evidence that Warbeck was in Ireland
 in the autumn of 1491, see Spedding, Works, XI, 206n., and Gairdner, Richard the
 Third, 272.
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to Ireland at a time when, because of the coming Anglo-French War,
 
it seemed that their plans might have a good chance of success.64
 Drawing presumably from the confession, Bacon provides the further
 information that Warbeck went to Portugal in the service of Lady
 Brampton, who as the wife of Sir Edward Brampton, a loyal Yorkist,
 might have been expected to assist Margaret in carrying out her
 scheme. But, as we have 
seen,
 Brampton by this time had made his  
peace with King Henry; and later on he would be the one to give the
 king the complete details as to Warbeck’s actual background.65 In
­deed Bacon does not imply that Lady Brampton had any knowledge
 of what Warbeck was planning to do. Be that as it may, both Busch
 and Gairdner argued rather convincingly, that the confession must
 be regarded as the most accurate
 
account of the pretender’s story, and  
that André and Vergil, as well as Hall and
 
Bacon, are wrong in saying  
that Margaret had recruited him on the Continent before he ever
 went to Ireland.66
64 Hall, Chronicle, p. 462; Spedding, Works, XI, 205-206.
65 
The
 Great Chronicle of London, ed. A. H. Thomas and I. D. Thornley (Lon ­
don: Library Committee of the Corporation, 1937), p. 262.
66 Gairdner, Richard the Third, p. 268; Busch, Tudors, pp. 335-36. Very likely
 
the coincidence that Warbeck was a native of Flanders, where ‘Margaret was living,
 caused André and the others to assume that she had been the one to recruit him.
67 Spedding, Works, XI, 204-05.
68 Chronicle, p. 461.
69 Memorials, p. xxxii.
Bacon seems to have drawn mainly upon his imagination for his
 
detailed account of the coaching which Margaret allegedly gave War
­beck to
 
prepare him to assume his role as the missing  Duke of York.67  
In his own confession Warbeck mentions no coaching at all by Mar
­garet, stating only that the Yorkists in Ireland “made me to learn
 English, and taught me what I should do and say....” Polydore Vergil
 claims that Margaret, before sending Warbeck to Ireland, 
“
kept the  
young man for some time secretly in her court, instructing him me
­thodically in English
 
affairs and in the  lineage of her house of York, so  
that afterwards he should
 
readily remember everything and convince  
all by his performance....” And Hall says essentially the same.68 But,
 as Gairdner
 
pointed out, “neither Polydore’s words nor Hall’s, nor in ­
deed those of any writer before Lord Bacon, at all justify the minute
 description which
 
the  author gives of his training, and which, support ­
ed by his
 
great  name, has been received  for history ever since.”69
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Bacon’s version of Warbeck’s Speech to the Scottish King, James
 
IV, in November, 1495, soliciting his assistance for an invasion of
 
Eng ­
land, 
is
 derived indirectly from the version given by Polydore Vergil.70  
Hall borrowed Vergil’s version but inserted some additional ma
­terial of his
 
own.71 Bacon then used  Hall, including his additions, and  
added yet further additions, including a totally new concluding por
­tion of the speech. This he took, almost word for word, from Speed’s
 version of Warbeck’s proclamation issued by the pretender at the
 time of his
 
invasion of England at the head of the Scottish army early  
in 1496.72 A few pages later Bacon gives his version of the proclama
­tion, and in a marginal note tells the reader that a copy of the original
 is among Cotton’s collection of manuscripts. It is true that he only
 claims to give the “tenor” of the proclamation; and Spedding rather
 apologetically explained that, apart from what he got from Speed,
 Bacon must have had to rely on his memory of the document, having
 read it some time before. But it 
is
 given as a direct quotation, and it  
differs very considerably from the actual text of the original procla
­mation which
 
was provided by Spedding in an appendix.73
70 Spedding, Works, XI, 245-49; Hayes, Polydore Vergil, pp. 86-87.
71 Chronicle, pp. 473-74.
72 Spedding, Works, XI, 245n.
73 Ibid., pp. 251,252n., appendix 2.
74 Busch, Tudors, p. 419; Spedding, Works, XI, 189.
75 Chronicle, p. 454.
Busch was probably being overly censorious when he complained
 that Bacon, having taken his account of the capture of Granada from
 the Moors by Ferdinand and Isabella from Hall, added on his own
 authority that the news of it came to Henry from the Spanish sover
­eigns.74 Hall in fact says that King Henry ordered a Thanksgiving
 service to be
 
held in  Saint Paul’s Cathedral to celebrate the event and  
that during the course of it Cardinal Morton read to those present a
 detailed account of the taking of the Moorish city.75 Bacon was cer
­tainly entitled to surmise that the information had reached England
 in letters from the triumphant royal couple. And Busch was definitely
 wrong when he accused Bacon of ascribing to Henry the statement, in
 a letter written to the Lord Mayor and Aidermen of London, that by
 arranging such excellent marriages for his children he had built “a
 wall of brass” around his kingdom. Bacon merely says that the King
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expressed “himself as if he thought he had built a wall of brass
 
around his kingdom... 
.
”76
76 Busch, Tudors, p. 419; Spedding, Works, XI, p. 353. The full text of Henry’s
letter is 
in
 J. O. Halliwell, ed., Letters of the Kings of England (two vols. in one,
London: Henry Colburn, 1846), I, 194-96; the original is among the Cotton MSS
in the British Museum.
77 Busch, Tudors, p. 421; Spedding, Works, XI, 260, 346; Pollard, Reign of Henry
VII, 1,127n.
78 Gairdner, Henry VII, pp. 147,195; Mackie, Earlier Tudors, pp. 139,186.
79 Busch, Tudors, p. 421; Spedding, Works, XI, 327-28.
80 Reign of Henry VII, II, 65n.
81 Dictionary of National Biography, For Lord Bergevenny’s Case, see Spedding,
Works, XI, 328, quoting British Museum, Harleian MSS, 1877, f. 47.
Busch was apparently correct, on the other hand, in his assertion
 
that Bacon alone gives the
 
names Intercursus Magnus and Intercursus  
Malus to the commercial treaties of 1496 and 1506, respectively, with
 Flanders. But he did not, as Pollard pointed out, disprove Bacon’s
 actual statement
 
that “the Flemmings” called the two treaties by those  
names in his day.77 While Gairdner in his biography used the two
 names for the treaties without comment, Mackie did attribute the
 naming of the second treaty
 
(Malus) to Bacon.78
Busch was correct also in his claim that Bacon is our only authority
 for what is probably the most oft-repeated anecdote of Henry VII’s
 reign: the story of the Earl of Oxford being fined fifteen thousand
 marks (£10,000) for an offence against the laws of livery and mainte
­nance. Bacon tells us how the Earl fell
 
foul of the King’s laws when  he  
mounted an honor guard of liveried retainers while the King himself
 was paying 
a
 visit at his country home, Castle Hedingham, in Essex;  
but he prefaces his tale with the assertion: “There remaineth to this
 day a report, that. . . 
,
”79 Pollard, while remarking that “no con ­
temporary authority has been discovered
 
for [the] familiar story,” was  
apparently willing to accept it anyway.80 We do know for a fact that
 King Henry visited Hedingham during August 6-12, 1498; and al
­though one of Oxford’s biographers considered that “the amount of
 the fine sounds incredible,” we also know that some eight years later
 Lord Bergevenny was fined almost seven times as much for a similar
 offence.81 Thus, Bacon’s “report” could very well be true, though we
 may never know for sure.
Busch was correct yet again when he pointed out that the well
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known story of “Morton’s fork” recorded and passed down to us by
 
Bacon is apparently inaccurate in regard to one very important de
­tail. The earliest version of the story is to be found in book ii (not, as
 Busch said, book iv) of Erasmus’s Ecclesiastae sive de ratione condo
­nandi, published in Basle in 1535. There the great humanist, who
 claimed to
 
have heard of it originally from his good  friend, Sir Thom ­
as More, attributed the wily scheme for extracting “benevolences”
 from unwilling donors not to Archbishop Morton but to Richard
 Fox, Bishop of Winchester (1501-1528).82
82 Busch, Tudors, p. 421. Spedding, Works, XI, p. 184. Erasmus seems to imply
 
an amusing coincidence in the vulpine cunning of such a scheme and the name
 of Fox.
83 Raphael Holinshed, Chronicle, ed. H. F. Ellis (6 vols.; New York: AMS Press
 
Inc., 1965), III, p. 352; DNB, sub John Hooker. Fox was suffragan bishop of
 Exeter, 1487—91.
84 Gairdner, Henry VII, p. 151; Pollard, Reign of Henry VII, 
II,
 47.
85 Busch, Tudors, p. 422.
John Hooker, the Exeter antiquary and scholar, in his edition of
 
Holinshed’s Chronicle (1586-87), also claimed that it 
was
 Fox who  
employed the famous “dilemma” to raise benevolences in 1504.83
 As Fox’s biographer in the Dictionary of National
 
Biography pointed  
out, the
 
weight of  the evidence seems to favor  Fox as being the author  
of the scheme. But, while Bacon only claims that there was 
a
 “tradi ­
tion” that Morton had suggested the employment of such a scheme to
 the commissioners responsible for collecting benevolences, and is
 rather vague as to just when he did so, Gairdner in his biography
 cited Bacon as his authority for stating categorically that Morton did
 so instruct the commissioners in 1491. Pollard, for his part, simply re
­marked that Bacon is the authority for ascribing the scheme to Morton
 and that the Dictionary of National Biography article on Fox ascribed
 it to Fox.84 Meanwhile, the story of “Morton’s fork” continues to be
 told in
 
the textbooks.
So it seems we must agree with Busch’s contention that the “anec
­dotes in Bacon should be regarded with mistrust, until some other
 testimony is forthcoming to support them.”85 Much more important
 from
 
the historian’s point of view,  however, is the truth of the German  
professor’s claim that our entire impression of Henry’s character is
 based solely upon what Bacon said concerning it nearly twelve decades
 after Henry’s death. In regard particularly to the king’s reputation
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for avarice, even Spedding, Bacon’s arch-defender, Busch pointed out,
 
had to agree. Commenting on Henry’s fining of William Capel, a
 London Aiderman, sixteen hundred pounds for various misdemean
­ors, in which Bacon 
suggests
 that Henry was motivated more by greed  
than need, Spedding said:
It is worth observing that the predominance of avarice in Henry’s character
 
(which has since become almost proverbial, and to which our modern his
­torians refer almost every action of his life), had not been noticed by any
 historian before Bacon.... 86
But, while Busch and Spedding were probably right in claiming that
 
Bacon is the source for the modern historians’ belief in Henry’s avari
­ciousness, Spedding was wrong in stating that no other historian had
 noticed that quality in the King before Bacon.
It was Busch himself who pointed out in his bibliographical ap
­
pendix that Hall, Stowe, and Bacon all apparently used a common
 manuscript source, a “London Chronicle,” which has since been lost.
 Futhermore, he provided convincing evidence that the missing source
 was written by Robert Fabian (d. 1511), a London Aiderman, who is
 known to us as the author of the New Chronicles of England and
 France, published in 1516 and again in 1533.87 The first edition of
 the New Chronicles ends with the year 1485, but the second includes
 a brief continuation giving a London-oriented outline of Henry VII’s
 reign. This continuation, Busch demonstrated, must have been con
­densed from a much fuller chronicle written by Fabian himself—the
 “London Chronicle.” The most complete version of Fabian’s original
 that Busch could find was the “City Chronicle” which is among the
 Cotton manuscripts in the British Museum (Vitellius A XVI), edited
 and published in 1905 by C. L. Kingsford who agreed that it is an
 abridged version of a fuller contemporary text.88 In 1937 an even
 more complete version of the “London Chronicle,” one which had
 been discovered a short while before in a private collection, was pub
­lished by the Library Committee of the Corporation of
 
London under
86 Ibid., pp. 420-21; Spedding, Works, XI, p. 234.
87 Busch, Tudors, pp. 403-15. The most modern edition o£ the New Chronicles is
 
that by H. F. Ellis (London, 1811).
88 In Chronicles of London, ed. C. L. Kingsford (Oxford: Clarendon Press, 1905).
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the title: The Great Chronicle of London.89 Its editors, A. H. Thomas
 
and I. D. Thornley, referred to and essentially agreed with Busch’s
 theory as to Fabian’s authorship, though they thought he might have
 been assisted by a collaborator. They concluded, however, that even
 the Great Chronicle, because it lacks some details that are to be found
 in Hall and Bacon and the others, is still not Fabian’s complete
 original text.90
89 Only 500 copies of this Great Chronicle were printed.
90 Great Chronicle, editors’ intro., passim.
91 Ibid., pp. 338-39.
92 III, 531,
 
542.
93 Busch, Tudors, p. 422.
Incomplete or not, all the experts agree that the Great Chronicle
 
was written
 
by  Fabian or by some other contemporary of King Henry  
VII. Summing up the King’s character after telling of his death, it
 concludes:
to him alle vertu was allyed and noo vyce In hym took place, except oonly
 
avaryce The why ch was a blemysh to his magnyficence.. .. But and that vyce
 hadd been clerely quenchid & put ffrom him, I dowbth not, but he mygth
 have been pereless of alle princis that Regnyd ovyr England syne the tyme
 of Edward the thyrd,... .91
Holinshed’s Chronicle (1586-1587) contains two references to Henry’s
 
reputation for avarice.92 Bacon who, as Busch himself proved, used
 Fabian, and who must have been familiar with Holinshed, surely was
 justified, therefore, in emphasizing avariciousness as one of Henry’s
 dominant characteristics.
We may safely conclude then that Bacon’s History 
does
 give us an  
essentially valid impression of King Henry VII and of
 
his reign; thus  
it 
does
 satisfy one of the major requirements of good historical writ ­
ing. But, at the same time, we must admit that Busch was correct in
 his claim
 
that it is very often wrong, or at any rate misleading, with re ­
gard to the precise factual details of the period it covers, and most
 modern historians would agree that factual correctness is something
 to be aimed at in writing history. Certainly, Bacon’s work is a classic
 of renaissance historiography which, even Busch conceded, is “bril
­liantly written . . . fascinating and inspiring in its insight and power
 of description.”93 That does not, however, justify our treating it as
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a primary source for events that occurred more than a hundred years
 
before it was written. The serious, advanced scholar will want to
 examine for himself the contemporary records of the period, most
 of which have already been competently compiled and edited by
 Gairdner and Pollard. A major new contemporary source has been
 made available to the researcher by the publication of the Great
 Chronicle. The graduate student, and the under-graduate student
 even more so, is advised to avoid Bacon’s work because, enjoyable
 though it may be to read, it can only confuse him. If he must read it,
 let him read Spedding’s or better still, Lumby’s annotated edition.94
 Until an accurate, up-to-date history of Henry VII’s reign is written
 and published for the student reader, he will find the most reliable
 account of it in the third through the seventh chapters of Mackie’s
 Earlier Tudors.
94 The Folio Society published a new edition of Bacon’s work in August, 1971. I
 
have not yet seen it, but its editor, Mr. Roger Lockyer, informs me that it is essen
­tially the same as Lumby’s edition, with some slight alterations and additions.
102
Studies in English, Vol. 12 [1971], Art. 7
https://egrove.olemiss.edu/ms_studies_eng/vol12/iss1/7
